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"Tas following lines, which are now offered to the 


Public, were ſuggeſted by the peruſal, of Mr. Hayley's bony _ 


beautiful Eſſay on Hiſtory; nor had I then ſeen his Eflay bad 


on Painting, which has ſince. fallen into my hands, and 


that ſo elegantly, ſo. ſcientifically touched, as to make 
me ideas of entering the liſts after him. i | 


- Though ſome 4 the ke Adee of the Art would 


„ ariſe to a thouſand. people handling the ſame 


ſubject, as as deriving, from the ſcanty ſource to which 
induſtry muſt apply for information; yet I believe I ſhall 
ng more be accuſed. of plagiariſm than the hiſtorian who 


triumphs, and the ſame. intrigues, . as 


did his is pedale. Neither is it the province of hiſto- 
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„ | PREFACE. 


G1. Poetry to vary facts, but thought and language; 


adjuſting, by the inſpiration of the moment, the deeds 
of paſt ages to the © mind's eye, and bringing to imme- 


diate view the ſucceſſive labours of patient induſtry. The 
field of Genius, though beaten, lies open to all, . Anch' io 


{on Pittore; and I flatter myſelf that the indulgence of 


the Public will accept a trifling attempt to inveſtigate the 
merits of one of the favourite objects of purſuit of an 


enlightened age. So much has been already produced on 
this ſubject, by the reſearches of Genius and Learning, 
that it would be preſumption to attempt any novelty but 
in the arrangement of the materials, which have been ſo 
ſueceſsfully prepared by the enthuſiaſm of Felibien, the 


elegance of Walpole, and the lively obſervation of Cum- 
berland; to which we muſt ſubjoin the hints drawn from 
the learned leiſure of Gillies, and the accurate ſcience off 


Prieftley. To theſe chiefly am I indebted for the mate- 
rials of a ſtructure, the foundation of which has amuſed 
my hours of retirement, and which may perhaps afford 


to the Public, as it has to a few friends, the entertain- 
ment of a curſory review of one of the amuſements of 


the faſhionable world. Unwilling to claim patronage by 
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PREFACE. * 


any particular dedication, I truſt to the acceptance of 
| thoſe who may want leiſure or inclination for a deeper 
inveſtigation, while perhaps the enthuſiaſts in the Art will 
not undervalue an attempt at diffuſing the admiration of 
its excellence, which may awaken the torpor of latent 
Genius, and animate Indolence to Perfection. 


Of the preſent ineſtimable profeſſors of the Art, I have 
ſpoken only in general terms, not venturing at any diſ- 
crimination unapproved by the unerring voice of Time: 
ſome tribute is however certainly due to the munificent 
ſpirit that conducts, and the genius that decorates, the 
Shakeſpeare Gallery. Of Sir Joſhua Reynolds, Gainſ- 

borough, and Cipriani, I have been ſilent, only becauſe 


they have been ſnatched from a life they adorned, ſince ho 4 
the writing of this Poem, and who will ever ſtand im- Dll. 


mortalized in the conſtellation of Britiſh Genius, by their 
own works, and the recording pen of a Hayley. 
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IntroduStion—Strittures on the birth of Pointing—Corinthia and the 
Shadow—Gradual improvements of the ancients—Painting, how efteemed 
in Greece— Alexander, Apelles, and Campaſpe—The Art grateful to 
people of all de crigtions—Extraorginary mfluence on a Queen of Cyprus— 
Purport of the Art— Ancient Arti ;ls—Deſ#lation of the Peloponneſus— 
Taking of Corinth— Painting firſt carried thence to Rome—Patronized by 


Auguſtus— Conſecrated in temples—Deſtroyed by the miſtaken zeal of | 


Chriſtianity—Some relicks , amid the ruins of Herculaneum and. 
: Hampers. 
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ARTS 1 the Muſe I ſing, whoſe - kindling ray 

Bids glowing Genius riſe, and meet the day ; _ 

Whoſe magic touch diſpels the veil of night, 

And ſummons Fancy to the teſt of ſight; | 
Speaks to the eye, arreſts the flying thought >. 
Full plum'd with vigour, and with knowledge he! . 
All ſpace annihilates, and bids. appear, _ A 
Heroes and Patriots ever as they were |!S—  , . + 
On Grecian * fanes bids Roman incenſe riſe, | La 
To gild with gleams of light Barbarian ſkies ! 

To northern realms the lambent flaſhes glow, _ 
And heaving mountains drop their: <ranblieg.; ſnow, 
Whoſe hoary ſides fantaſtic time had pill dd 
With rugged columns, and with altars wilde. 
The yielding froſt- work melts in drops away, x, 5 
And Gothic viſions in the maſs n. 7 5 l dice eim of 


* ; % . 


Hail, Painting, hail ! whole imitative art 


Tranſmits thro' ſpeaking * the glowing heart: 5 
B = nl 


PAINTING: A POEM. 
Oh! ſay, from whence thy cloud-capt lineage burſt? 

What country claims thee, or what nation nurſt, 
Deign to declare —and with thy pencil trace, 

Deep in my ſoul, the honors of thy race: 
Whether from Seth *, while yet the world was young, 
| Emblem of Heav'n, hy infant Genius ſprung ? 

If --- Or from proud Babylon *, whoſe gardens boaſt 

| 5 Thy pencil's maiden touch ? or from the coaſt 
1 

| 


Of hoary Nile *, were firſt thy flow'rets cull'd ? 


| N Thyſelf in dhe cradle lull'd ? 
1 Or is to Greece thy filial homage paid ? 
[ _ Thyſelf the offspring of the Sicyon maid ; 
1 | Of fair Corinthia, doom'd by Fate to prove 
{ The bitter pangs of ſeparating love. „ A 
| At eve the lovers ſtole a laſt adieu, E . = 
1 And midnight paſs'd, yet ſtill the theme was new; 
One glimmering lamp alone its light ſupplies, 
©. Gilds' their ſad tears, and wavers with their ſighs. - 
LE: 5 At length with love, and care, and ſleep «ga Rs 
| The youth reclines on fair Corinthia's breaſt ; 


| | The watchful maid the kindly lamp beftielids, 
I} And on the wall the fleeping ſhade ſuſpends. 
| Love lent a feather from his bow, to trace 
| The graceful outline of the much-lov'd face. 
„ From hence the Greeks their boaſted honor prove, | 
. And graft their glory on a maiden's love! hy 
Soon was the art with ductile Genius frau ght, 
To mimic life by Cleophantes taugt; 

The bluſh he kindled, bid the eye-ball glow— 
1 Es At Cimon's touch 


Wren, Ar 095 rr Yagi, 


om 


Mingled with arms each elegance of peace; 
But Painting ! faireſt of the Muſe's train, 
No vulgar hand was ſuffered to prophane ; 3 FO 390% SH 
| Reſerv'd for thoſe alone whoſe gen'rous fires Kg ee 
Trac'd a long anceſtry of noble fires; 


One beauteous Captive, from a ranquiſh'd race, 28 


PAINTING: A POEM. 1 


From age to age thus emulation ran, 

And each improv'd on what the laſt began; 
Till youthful Ammon ſeiz'd Bellona's car, 
Patron of Arts, and Miniſter of War, 

Elate with Pertian trophies crown'd, decreed 


The laſting gem *, recorder of each deed; 


Whoſe poliſh'd ſtrength the tooth of Time defies, 
And flaſhes brilliant truths on ſceptic eyes. Tok 
Then heav'n-taught Zeuxis *, and Parrhafius came, 
The peaceful candidates. for deathlefs Fame, 
That :luſters full th empurpled grape, and there 
Flock round the feather'd choriſters of air. 

This bids the mantling curtain fall, replete, - 

And man, deceiv'd, avows the wondrous cheat. 
Thine was the taſk, oh! Zeuxis, to beſtow | 
Immortal charms on beauteous Helen's brow, 

When, proud to lend a feature to the dame, 
At thy command all Grecia's damſels came. £ 
Then flouriſh'd Arts, and all the youth of Greece | 


« 
f 
J 


For wealth, for fame, each Artiſt ſtood renown * 
Careſs d by Princes, and by Poet s crown 5 
Thus Philip's Son, by Heav'n ordain'd to prove. 
Alike victorious or in war or love, 


Nau, lee to ms warm embrace; 5 . 


PAINTING :. A POEM. | 


He to Apelles led the half-rob'd maid, 

To ſnatch a Grace that Time ſhould never fade; 
With downcaſt eyes awhile Campaſpe ſtood, | 
Her mantling cheek deep fluſh'd with crimſon blood ; 
Apelles gaz'd-—his hand forgot to move, 
His tremor to the Prince betray'd his love, 
Who pitied what he durſt not tay to chide, 
And to the Painter's arms refign'd the bride. 


Bleſt Art! whoſe culture every People owns, 
Nature thy altar, and thy Prieſts her Sons; 
Secure in thee, Protogenes * could wield. 185 
His pencil dauntless mid the Rhodian fields. 5 chic 
Who, as in early Spring the opining flow'r _ 
Unfolds her beauties; to the driving ſhow'r, 
His work purſu'd amid the gloomy ſhade; ...... 
By joſtling ſpears and and flying arrows 8 
Say, then, what © harps thy magic thicld Sia d, 


* % 
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To FRO op in | full e career * ty woes of. . Pai 


And dazzle diſcord into flumb'ring peace? 
Sure Art divine was thine ! what elſe could Goal. 
Neacles' pencil to the neighing ſteed? 
The ſparkling foam beneath the noſtrils . 
And bind the laurel round the Artiſt's head), = r 
Nor yet to theſe alone thy Joys. gonfin'd; 1 


Alike they ſoothe the ſouls of all mankind; eee 
Inſpire the Hero with the battle's rage, . ei a I A 
With ancient reliques gratify | the Sage; 1 


| 10 Saint bee. 


With pious rites the, 1 
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That aided mortals to embody thought; 


Language congenial to the ſoul of man; 


PAINTING: A POEM. 5 


The Matron's fancy fill with ſoftening grace, 
And thence diffuſe it o'er her growing race. 
Once was a time, when rul'd a Cyprian Lord, 
In all but beauty bleſs'd, as Bards record; 


To mend his Lines he woo'd a youthful ſpouſe, | 


And Jove. invok'd, to bleſs his nuptial vows; 
Yet e'er Lucinia's myſtic rites were paid, 
Each lovely form, that Sculpture e er had made, 


Each lovely form, the Pencil e'er defign'd, - 


From Greece he ſought, to harmonize her mind; 
Theſe plac'd around the teeming Matron taught 
Beauty's ſoft lines to animate each thought : 
The ſmiling Babe the pleaſing influence ſtole, 
And N Graces N the e —_ 417 -. 


While nations fade, ah ages roll away, 
Too ſoon the fragile works. of art decay ! 
Oh had the filent lapſe of gliding Time 


But ſpar'd ſome remnant of the claſſic line, 


Whoſe nervous. page had thoſe deep eme taught 


No longer modern Sceptic durſt diſclaim 

Thy title, Grecia] to the meed of Fame; 

Or dealt his ſcanty praiſe by rigid rule, ten ban 
Squar'd from the meaſure of the ſculptor's tool. Fa, 
What though by all confeſt *twas thine to Ace | 

'The pureſt outline of ideal Grace, | 


Proportion juſt, with attitude ſublime, ”* 45 2 . * 
And Nature ſimple in each grand defignz gs 
Yet ſtill Perfection ſpeaks a nobler plan 


n — * A et gs * 
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PAINTING: 4 —_—_ . 


This elevates, tranſports, delights, inſpires, 


ö Kindling the glow of ſentimental fires: 


Timanthus thus, &'en greater than his art, 
The eye neglecting, pleaded' to the heart; | : 
Where Iphigenia fated victim ſtood © ST. 


An angry God to deprecate with blood, 


Abſorb'd in grief the ſorrowing friends appear, 


Swell the deep ſigh, and roll the -e tear; 2 
The agonizing Sire !—but there the veil 


Bids F * * where TRE and Science fri. 


Taſte, ever varying, Walen by different rules a 
The Aſiatic and Athenian ſchools; l 
Till by Eupompus * tutor'd to renown, 


The Sicyonian claims a 1 her own. 


Say, Greeks, where now your boaſted cophie fled, 


Or loſt, or buried with the filent dead? 


For ſee, what gathering clouds the ſky. deform, | OY 
Roll their dim miſts, and uſher in the ftorm; © lod VT 
The murky air, the cry of Diſcord e er 


Diſſolving ruin on the blaſt deſcends. 
All Nature ſhakes—the crumbling fabric yields, 


And fractur'd columns ſtrew the claſſic fields * * 
Low ruin'd altars choak their ſmother'd flames 
And ſavage tread the ſacred duſt prophane s 


Round pillag'd temples, breathleſs arts expire; 
Here Poetry uphangs her filver lyre; ' | 


Swept by rude winds,” the mournful ſtrings reſound, | 


Here 


re 


PAINTING : A POEM. | 7 


Here Muſic's unſtrung lute was flung—his car 


And trophied armour pil'd expiring War; 
Sculpture her chiſſel broke in mute ſuſpenſe | 


Her brazen trumpet drops, ſad Eloquence! 


Painting, the gen'ral terror wildly ſhares, 
Mourns her loſt fate, and blots her works with tears; 


"Twas then fierce Mummius led the Roman powers, 
To pluck the mural crown from Grecian towers! 

Fled were her Gods, and deſolate her fanes, 

When Corinth yielded to the Victor's chains; 

Her glorious ſpoils his loaded galley ſtore _ 

Deep with. her coſtly gems, and yellow ore: 


The ranſack'd temples glut his impious luſt, 


And urns ſurrend their inſulated truſt 


Nor trifling was his prize, who rudely laid 


His victor's hands on thee, oh! captive Maid, 
Who drew thee fainting from thy fane aſſail'd, 
Where ſpiral flames the vaulted temple veil'd ; 


The ruddy light thy glowing charms illum'd 


By Rome's proud chief to ſwell his triumph doom d; 
Th' imperial city all thy grace confeſt, | 


Arts and the Muſes fir'd her martial breaſt; 


Impatient till ſhe retribution gave, 
And fhrin'd a Goddeſs, whom ſhe found a lave. 


Say, Muſe, how than Auguſtus woo oo'd the Maid, | 


Rome to embelliſh with her magic aid; 


Her pencil then the world's great miſtreſs calls, 


I 0oð fix eternal triumphs round her walls; 
Her fame, wealth, honours, empires, to diſcloſe, 
And ſoothe her people with perpetual ſhows ; 


But 


+ PAINTING : A POEM: 


ll But baſhful Genius from the taſk retreats, 

| | 8 Nor bares her beauties to the public ſtreets. 

ti Where the tall pine, or gloomy cypreſs ſhades 
ll ; The haunt ſequeſter” d of the veſtal Maids ; 

| EY Where the dark temple haif excludes the day, 
! | Where Augurs wide the Sybil leaves diſplay. 
1 Where oracles ambiguous founds return 
5 From holy fhrines, as quiv' ring victims burn, 
1 Painting delighted, fix d her ſtill abodes, bet” = 
it Approach'd to Heav'n and mingled with the Gods; 

| „„ There, as enthron'd, ſhe ſeiz d the captive mind. £ 

And Artiſts worſhipp'd what they once deſign'd; EE, 
I There Piety her choiceſt offerings made, | Eo 
= There white-rob'd Prieſts unceaſing homage paid 3 

Incenſe was hers, and mid her hallow'd home, 

She ſhar'd with eh all the Vows 1 Rome. 


But war, es ſcourge dt angry Tenn imparts 

From man to man, ſoon check d the growing arts; 
His floating banners through the world diſplay d, 
And ſnatched the Painter from the peaceful fhade: 
A ſpear, the Pencil, he was taught to wield, 
His Pallet barter'd for the 'bofly ſhield; ; 
His glowing colours from him rudely tore, 

And only exercis 0:3 to Ro with _ 


SE I # % 


| Defenceleſs P lg vain aid thy becuries hens, 


When Superftition aim'd her vengeful blow; 
When blinded zeal prephan'd thy ſacred baust, 


=: - fant oer he with Pagan Gods un 
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5 Thy Altan eU U overturn'd thy helpleſs fanes,  » 
And purified with fire thy hated manes. Eo 


Hence peneil'd vaſes ſhiver at a ſtroke; 
Hence pictur'd villas roll their curling ſmoke; 
Of curling ſmoke the winding volumes rife, 


Float the dimm'd air and perforate the ſkies; 


Arouſe e' en Heaven to interpoſe its aid, 5 


And ſoreen the Art from ane. DOE | T0 


Far chants, W W cep of the world, 


Her angry bolts at proſtrate nations hurl'd, 
Two towns aroſe, for Art, for Beauty fam d,. 


Pompeia“ this, that Herculaneum nam' d; 


Near Baia's cool retreats the freſh'ning breeze 


They caught, ſoft ſweeping from the weſtern ſeas; 
Awhile to feaſt in indolence of ſoul, : 

And taſte of peace, there Rome's Patria ſtole! 
For this its roof the ſimple villa lent; | 


And poplars tall in ſhadowy. arches bent; 


For this the light. wing'd colonade diſplay d 
Pillars protracting far the chequer'd ſhade; 


F or this cool tides the guſhing fountain pours, 
And gratefu] baths conceal their marble floors; 


With Nature, Art contending,” ſboth'd the min 


With all the ſober joys of taſte refin d, . 
Soft Muſic breath d the chiſelld marble ſpoke; os 
| Nor, Painting, was thy pencil here forgot: 


Heav'n mark'd the ſpot and ſign'd its glorious doom, 
« Arts to tranſmit to ages yet to come!“ 


: She. fpoke—and ſwift the gath'ring tempeſt howl'd, 
_ Earth's gloomy womb with ſtrugg log thunders growl'd; 


7. Gn, Cone- 
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PAINTING: A POEM; 


_ Cone<capp'd Veſuvius yawns—thick vapours riſe, 
And flaming columns dart againſt the ſkies: 

See, liquified, where heated metals boil, ' 

And guſh red torrents through the fruitful ſoil; 
See glowing pumice ſtones, ejected. ſpring, 

Spot the black eddying ſmoke with Jurid ring ; 
While yielding flames, as hurling winds ſuſpire, - 


-- Ruſh down the mountain one broad ſheet of fire, 


And floating huſh each deſolating groan 

Of Herculaneum in a burning zone! 

While clouds of aſhes o'er Pompeia hurl'd, 

Her grots ſequeſter from the weſtern world ! 

Thus Heav'n affix d her flaming ſeal—and there 
Check'd the fierce fires, and taught them how to ure 


The ardent lava cool'd—and bid it rein 


The crumbling walls with adamantine chain, 

To every eye impervious—doom' d to ſhield, 

From paſſing air, the treaſures there conceal d; 

That ages hence (when led by touch divine) e 
Some hand inſpir d ſhould break the myſtic ſhrine; 


They, unentomb'd, may freſh their charms en. 


Pure and unblemiſh'd to the eye of day; 

That future nations, ſtill to Genius juſt, 

May venerate amid the mould' ring duſt; 

Mid arts encruſted by the heav'n-wrought dome, 
The poliſh'd pencil of accompliſh'd Rome! 


* 


ARGUMENT. 


Painting, like the, Phanix, ſprings from her funeral pyre, and awakens 
Europe, firſt Florence—Cimabue and Giotto—The Art long imperfect 


Joer want of judgement, in an age of romance—Memni— An gelicus— : 
The Art aſſiſted by . G7 Jom Greece, the ſame bro g or to . 
Englund, encouraged by Henry ILL. and William * ef- Wickbam ; muni-= | 
Acence of the latter He introduces Enamel—Birth of the Art in 


Germany, France, | Spain—The Alhambra, origin of Arabeſques Ma- 
homedan Laws  againſe Painting— It F rance, - Painters and. Glaziers 
_ alike; painted M. indows in Churches—Oils introduced by Van E ED ha 
T; ranſplanied to % Lipp * Doftruction of * * * Savanarole— 
Peri- * = | | 
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4 when the eh bright i in death; elf 
With ſhrivell'd plumage in diſſolving fires ; 
Aſpiring from the flame her offspring ſoars, 
Cuts the blue ether with her light-plum'd oars ; 
In rapid circles wings her aerial DE. 


And ſpeeds her way thro' floods of boundleſs light x | £ 


So from the pile, funereal Painting ſprings, 2 
Wide o'er Italia waves her golden wings, | | 
Till northern realms, long plung' din frigid gloow,. 
>" at her call, and latent powers 9 


* * 
5 „ 
* 


Sey, firſt, Tr Muſe, on whom by Heat ns beheſf, 
In latter days the glorious taſk hold reſt,” 


To ſnatch the Pencil from the' mould"ring fane, D : | 


And kindle Genius into life again; 


To what bleſs'd country, what bleſt fate affign' d. y ; 


With growing Arts to humanize the mind; 
With {ill refin'd to ſoothe the voice 'of Strife, 


And firew with flowers the tHorny paths of life. 


* 
4 


Hail, 


* 
is 
* 
io 
3 
7 17 3 
1 
8 * 
BY 
155 
HB 
34 
T6 
"hs 
$ 
9 
1 
1 
23 24 
1 
7 
177 
4: 
£ þ 
520. 
= 
$3. > 
$$ 
} 785. 
F 5 
* 
In 
1 
8&4 
13 
= . f 5 
45 8 
. 2. * 
19 
WT - 
1 
x © 
Ix 
l 4 
E - 
| ++ 
$/% 
"$483 
#3: 
4H 
1 
3 
8 
"$35 
"Ft 
- 5279 
1 
5 o 
458 8 
13 
15 
19 
11 5 
$16 
t 
83+! 
r * 
4 * 
1 
8 ©: 
1 
- 24964 
$333 
15 
1 
73 
1 
14 
i. 
Ta 
i 1 * 
* 
49 1 
[4 £ 
| 2 
Fe 47 1 
1 
i 
i: 1 
=. 
tz 155 
24 
11 *3 
$4.24 
3 Fi 
i 141 
1 
i 3 
| 
: 
1 
1 


5 _ on he canvas {trait n the ſoul. | LE | 


* 1 0 e 
158 — 
— e . 
dy + * X —_ 
7 * 8 — * w 
— — 


| PAINTING: A POEM. 
Hail, F lorence * , hail! whoſe claſſic walls preſice, 


Where ſpreading Arno rolls her ſilver tide ; 


Where her rich vales, in wild luxuriance gay, 
Bloom with the verdure of eternal May ; 


Where gives the olive its mellifluous ſtores, 


And the ſweet grape its luſcious juices pours ; 
Where laviſh Nature all profuſely yields 
The yellow harveſt to the laughing fields ; 
Where all her ſons with flying touch aſpire, 
In ſtrains divine to wake the melting lyre ; 5 
Far on the ear the trilling note prolong, 


And half diſſolve the yielding ſoul in ſong; 


Where, too, the kindling mer dares to ſoar, 
And diſtant realms, and op'ning ſkies explore; 
Then ſeizes the bright viſions as they roll, 


How then the Art reviv 'd, oh Muſe, proclaim, 
And Cimabue the glorious Artiſt's name, 
Whoſe pious breaſt with holy zeal inſpir d, 


Devotion now, now ſtruggling Genius fir'd ; 


Who e'er his trembling hand the Pencil preſs'd, 

All proſtrate thus, his ardent vows addreſs d: 
Hail, bleſſed Virgin! round whoſe radiant ſteep, 
Their golden harps according angels ſweep; 


. 


While liſt ning ſeraphs fold their dazzling wings, 


As heav'ns high concave with thy glory age | 


. Durſt ſuch a wretch as I obtrude my pray'r, 


With. mortal voice pollute the taintleſs air, 


v Low on my knees would I thy pow'r adore, _ 
_ Bleſs thy wide influence, and thy aid implore ; 


Entreat 


PAINTING: A POEM. t 


Entreat thy i image « on my ſoul to thin, | 

And float my brain with viſion all divine; 

That this weak hand, by thy unerring guide, 
May catch the form to human eyes deny'd: 
Immortal Beauties o'er the canvas ſhed, 

And plant thy ſtreaming glories round thy head. 
He ceas'd—and ſoon the facred work began, 
Throughout his breaſt a hallow'd fervour ran; 
With ardent zeal Maria's form he trac'd, 
Sweet in maternal ſmile, benignly grac'd; - 
Half curtain'd in a ſilver cloud below, 
See at her feet attendant Cherubs bow; 
Smiling, all conſcious of their bleſt abode, _ 
And e the mother of the Saviour God. 


AY 


_ Giotto® next ſucceeds—the cuba ſwain, | Et 
Who watch'd his flocks on wide Etruria's plain; RE 

Where, to beguile the tedious hours that run 5 

Unvaried all from morn to evening ſun, | 

On the rude brick his lines, untutor'd, keep 

The ſtrict reſemblance of the fleecy ſheep: 

From thence his hand to nobler themes aſpir d; 

His boſom throbb'd, by ſwelling Genius fir d; 

All nature preſs'd upon his op' ning ſoul, 

And from her aſpect he his ſketches ſtole: _ 

Vet rude theſe firſt deſigns, by Art untaught, 

And more with novelty than judgment fraught; _ 

For then, when ſtruggling from her Gothic yoke, "Ss uh 

And flumbers deep, Italia firſt awoke, Id 

What wonder if the ruddy dawning ſkies EE 
O'erpower'd with radiance her long-ſhadow'd eye 
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PAINTING : A POEM. 


Then all was new—diffufive Genius blaz'd, 
Nor truth had learnt aſtoniſh'd as ſhe gaz d 
With ſtedfaſt look, to concentrate her rays, 

Or where to ſpare, or where to laviſh praiſe. 
Then was the age of wonder young Romance 
Through gaudy Bowie led her fantaſtic dance; 

Or pluck'd ſweet wild flow'rs from the foreſt drear, 
Where magic groan affrights the liſt'ning ear; 
Her harroweng tales fell Superſtition rav'd, 

Her ſtrings of holy. beads mankind enſlav d; 
Paſſion ſublimely foar'd on Fancy then, 

And Heroes, almoſt Gods, were ſearcely men; 

In manners coarſe, in ſentiment refin'd, - | 
And ever 1 Mera extremes defin'd. fo. Fin 


slow dawns each Axt that foothes the bre node f. foul, 


And judgment flower, that matures the Whole; 
Child of Experience ſhe—whoſe piercing 1 
Scans Genius, keen with rigid arr A 


Ever the ſame, though ages toll away, Gag a 


Empires extinguiſhi d fade, and Time 1 
Oer nations yet unborn ſhall ſtill preſide 


With truth, her ſtandard; eſſence, rule, and guide“ 


Long reſted Painting, ſtruggling on the fame 
Of Cimabue's and of Giotte's name: . 
In vain from them, contending Artiſt's raiſe 

The feeble arm to pluck the palm of praiſe, 
Yet vain did emulation fire them, ſtill | 
While Taſte miſguided baffled all their ſK ill: 
Hence ſprang the touch minute—the labour'd hais, 
5 * Pu'rile. * and cold vnnaturaf air, * 


"= 


Her 
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The labell'd © Portrait Tem ple wrought with coſt, 


In golden pillars, and the dome emboſt. 
Works ſuch as theſe to darkneſs we conſign, 
While laſting numbers Memni © reſcue thine, | 

To future ages ſhall thy fame aſpire, | 
; Borne on the airs of ſoft Valcluſa's lyre ; 

By whoſe pure ſprings, where ſacred waters ſleep, 
Swell'd with the tears that plaintive lovers weep; 
Thy name re-echoing rocks ſhall ſtill rebound, 
And join'd with Laura's, float the cave profound; 


What though no tuneful Bard has ſung thy praiſe 
Angelicus * or twin'd thy fading bays, 
Let this weak hand its humble aid afford, 
And paint the. piety that Saints record : 
Say, how thy breaſt, with holy rapture fir d, 
When facred ſubjects, Heav'ns own voice inſpir d. 
How length' ning vigils thou wert wont to — 
Proſtrate before the hallow'd croſs to weep. 
In pray'r extatic rapt, adore and paint; 
IM work, Devotion s Shrine, n her Saint ow 


Fr rom dawning Arts to bend ch 1 eyes, 
On gath'ring miſts, that roll in ſullen ſæies 
Where, veil'd with vapours of profoundeſt night, 

Dark Ignorance obſcures the mental ſight, 
Where, no bright marbles ſpeak their country's good, 
And favage annals ſtand inſcrib'd im blood, 

How ſad the taſk So mid the dreary way 
| The night-loſt trareller 1 for as 8 cr 2 
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PAINTING: A POEM. 


In vain pale Cynthia he invokes, to ſhed 1 : 


Her filver radiance trembling o'er his head; . 


Clouds roll on clouds—'tilt burſting lightnings fly, 
And fling their ruddy ſtreaks acroſs the iky; | 


The grateful lights beam on the th' illumin'd vales, 
1 nr nar, joy, the wand ring Vos he hails. | 


Come, than; by Hope inſpir d. and let us trace 
The dawning Art, thro' Europe's ſcattered race, 
From ſea to fea, whoſe rolling waters roar, 
And daſh the Gallic or the Grecian ſhore; 
IIl-fated ſhore!—condemn'd to bear the chains 
Of conqueſt o'er her deſolated plains! Fe: 


| Tho! ſunk her temples, and her Gods forgot, 


Oppreſſion's iron-hand her wretched lot, 
Miſtreſs no more of Eloquence and Arts, 55 


Still ſhe the embers of her fires eee dr HIDE wot Ye 


As Europe's ſupplicating ſons implore, 


Makes one laſt effort, and revives no Were 8 
Hence did Moſaic's time refifting kill at KI 3.4514 © 


(By Apollonius' brotight) Venetia'fill; © 

To diſtant Albion ſhe bequeath'd her aid, 

Her Gothic Temples dimm'd with ſolemn made 
Of calcin'd glaſs diſtain d; tho', not as now, — _ 
Gay with the colours of the ſolar bow; © wo e 
Two ſimple tints alone their aid ſupplied, is 
And ingreſs to the ruſhin; g light denied: 

Ere this, by Britain wes þ the yielding doe 


In rude deſign the mimic Monarch bore; 


To feudal chiefs; then from the Sov'reign came,” 
The ſhield emblazon'd', badge of warlike fame; 


5 , | x \ 


High 


rar: A POEM. : e 


High tow'rs the creſt, unfurl'd the banner floats, 
And the lur'd hawk nobility denotes. 
Then Heraldry, whom myſtic robe arrays 


| His broad eſcutcheon mid the church diſplays, | 


Till facred pillars feel the load, and nod 
Wn gothic e mix d with thoſe of God. 


Awake, oh! Muſe, and on the lyre oroclaiga 
How Albion's boſom caught the kindling flame; 
How her proud Kings the pointed Re forego, | 

And reſt incumbent on th' elaſtic bow; 7, 
How gentle Henry , mitred Wickham came, 
Warm in the ſunſhine of an Edward's name, 
Immortal. Miniſter ! whoſe godlike mind 

Alike befriended Genius and Mankind; | 

At whoſe command proud Windfor's turrets riſe, 
And Itchin's woods the claſſic roof ſupplies; 
Where Learning wide unlocks her golden ſtore, 

And grateful Poets lifping numbers pour, 
Till mellowing Time the ſwelling lay improves, 
And leads the Bard where winding Iſis roves. 


1 His was the ſkill to blend diſcordant parts, 


The ſterneſt duties with the gentleſt arts; 44 mw. 
And woo from Jove's' high court the heav'nly nine, WY: ue 


nes : To twine his laurels Wes the wreathe divine! | 


— 


T0 ore metallic bonds array/d- in flame 
Bright from the furnace, gay Enamel' came; 
Tuſcanian offspring, which adorn'd of yore' + | 
Porſenna” 8 N bs hos and aue ſtore; il Agr ootigttt 


Dla 1246 one Mow- 
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* 


Nov firſt in England, at the Prieſt's command, 

Freſh luſtre added to the croſier d hand! d 
But faint 'theſe gleams of Taſte, and ſoon o'er-ſhower'd, 

When civil Diſcord wide its arrows pour'd 

When York and Lancaſter divided foes, 

And ſtreams of blood drench'd deep each fading Ro ! 


Since firſt Creation . the world to roll, 

And man, wide- ſpreading, graſp'd from Pole to Pole, 
Thro' ev'ry age, with ſearching eye, we trace 
Progreflive Arts, which mark Time's dreary ſpace.; 

Nurs'd in ſoft Peace, triumphant now they ſoar, 
And now in War abſorb'd, delight no more! 
Painting thus ſtruggling, thus repreſs'd, we view, 
By level Belgia's bold, induſtrious crew; _ 

By the proud Spaniard, ruder German boor, 
More lively Gaul, fierce Hun, and ſun-burnt Moor, T 
Ober whoſe high tow'rs that crown nn plains, 
| Magnificence in mangled ruins: reigns ; Rae: 

With out-ftretch'd hand ſtill points the pillar d v way. 
Where arch multudinous excludes the day; _ 
Where chequer'd marbles deck th' Alhambra's floor; 

Where brazen lions ſparkling fountains pour; | 
Where labour'd ſtuccos round vaſt portals creep, 
Whoſe ſhapeleſs figures gay confuſion keep; 

As by the Prophet's Laws, to Genius blind, 

Forbid to imitate what Heav'n deſign'd ; 

5 Hence, in fantaſtic ſhapes, wild foliage rolls, 

Hence fancy ſhoots in long revolving ſerolls, 

7 Theſe ſtill their old Arabian lineage own, 
And now, as IS © adnur'd and known.,— 


— 


Bchold; 


- 
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Behold, where {prightly Gaul, with Hr; bland, 
Waves the light crayon * in her ſupple hand; 
E'er this, the Painter and the Glazier ſhone, 
With equal luſtre, once conjoin'd in one, 
Whoſe painted panes thro' pointed windows ſhed 
Long-colour'd twilights o'er the filent dead ; | 
Here hallow'd tapers lend their yellow gloom ; 
Here ſmoking incenſe mocks the eye of- noon, 
Here Superſtition every light diſdains, 
And, thron'd on clouds of miſt, impervious reigns... 
Painting, as yet, in rougheſt garb we trace, 
Nor blending oils had lent their ſoftening grace; 
But yet al freſco, on wide walls diſplay d, 
And ſtone or wood received the mimic ſhade. 
In later days, from Belgia's buſy toil, 
Aroſe the grateful uſe of mellow'ng oil”; 
Nor there unrivall'd long—impatient NY x 
The fire-fraught offspring of the ſouthern ſkies, 
Snatch the young bloſſoms from their northern root, 
And theſe engrafting, teach afreſh to ſhoot, 1 
Still e'er the plant to full perfection came, 15 e 
And fruit produc'd of everlaſting fame;  _ 1 
Full many a bud its infant ſcions bore, © 
And many an untold floret bloom'd of yore, 
Whoſe humble glories pine amid the ſhade 
Far-ſpreading, by maturer branches made: 
Mine the dull theme to trace their modeſt bloom, 
With trembling hand to cull their faint perfume, 8 
Mid wither'd leaves, to chooſe with niceſt care, 
Select with caution, and with judgment ſparcec 


old, 
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Left Taſte, diſguſted, hence redes n nor aſk 
55s : Prolong'd the rude a OR taſk. VL 2s ef! 


2 0% Arbe; now the capes 1.ippi* ans 0 nen 
Vet his light ſketches on a foreign ſhore, 0 
By charcoal wrought, a rude reſemblance bea, 
Delight and then diſarm the ſtern Corfair! © 
Oh, pow'r of Genius! whoſe bright wand is ſuch, 
That chains recoiling, burſt beneath thy touch. 
Wide o'er the world diffuſe thy radiance _—— 
Nor thee 7520 to ſhed thy cy on me! 9A 


— 


Nature his aim, wha ondilguis-d f ſhe reigns, 2 85 ; 
The ancient Artiſt drapery ama: 7 200% 4 9400 

Plays the bold limbs with faſhion uncovfin'd, NT 

And floats the waving locks with wanton wind; 

Where Sparta once her rigid laws unroll'd,. | 7k 
Her chaſtend youth confeſs d the ſoul mee N 
Oft naked to gymnaſtic ſpotts would "ruſh, 

Nor thought impure enforc'd the guilty bluſn: 

Slaves too, who ſunk beneath the burthen's preſs, - 

Spurn'd, with contempt, the double load of dreſs; 
Whoſe perfect limbs, where ſtrength et Ore vied, 
Perpetual models to the Art een 


— 
— 


But varying cu = anda nnen 
Manners m nations change with times; ; 
The ſhiv'ring ſons of Europe; no no more * 

With forms unbound; enrich the Painter's ore, 
Who ſtill delights, uncheck'd by art, to trace 
Hk be flowing outline of the Dae race; i . 
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And theſe pure models Nature now denies, | 
The mutilated” hand of Greece ſupplies ! 


Slow dawn'd the rifing art, when fierce and loud, 
A holy Monk *\, with pious zeal endow'd, | 
Painting PR IR fervent rage expreſs'd 

At altars &en, prophan'd by Saints undreſs'd ; 

_ Muſic alike his pious horror ſhares; _ 

That lulls the ſoul, diffoly'd in melting airs ; 
Virgins, by him controul'd, ſuſpend the dance, 
Nor thread the mazy lab'rinths of romance: 


Thus mad with zeal, as round his honied tongue, 
Like ſummer bees, ſurtounding liſt'ners clung, 


EKindled by breath fanatic—glows the pyre, 
Firſt with the light effuſions of deſire, 

Sonnets and tales of loves in ſpiral flames 

Volumes of Chiyalry enrol their names: 

Immodeſt. Saints a ruddy robe arrays, 

; Olympian Goddeſſes increaſe the. blaze ; „ 

Nymphs, Satyrs, Gods, and Gladiators meet; "Wie 

Fell Superſtition feels her ſway complete: þ 
And Arts, by her deſpoil'd, ſhall never ceaſe _ 


To mourn her triumph oer the wreck of Greece. 3 


Hence the fad eye with equal horror turns, 125 
Where Virtue proſtituted talents mourns; 
Where ſainted Julia's virgin bloom receives 
The proſtrate homage impious Borgia ges! 
Thence glancing o'er a long induſtrious line” 


Of minor Artiſts reſts at Perrugine, 


Whoſe Pupil, all divine, reverts the rays 


That round him ſhine, to Lag the Maſter's bays. 


£ 


23 


Pauſe 
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| Pauſe hes: my Muſe, and veit thy vated G ght, 
' Dimm'd with the ſparkling points of radiant light, 
Whboſe ſtreaming glory wide effulgence darts, 
„ To hail with Leo's reign, the reign of Arts = 
Angelo, Raphael, Titian, pour around 
: Their glowing tides, and ev 'ry ſenſe confound :. 
Teach, then, my ſoul on poizing wing to ſoar, 
Their various modes, their various ſtyles explore x 5 
| In juſt preciſion martiall'd, bid ariſe 
" Each School diſtin& to my enraptur'd eyes, 
Till cooler judgment ev'ry merit view, 
And, true to 2 9 55 88 We n due. 


So fiſt, when launch'd on ocean's git bu. * 
„ The trembling tailor ey d the pathleſs main, _ 
No compaſs guiding, often wander'd far, 
Unknown. the Milky Way, or Polar Sour 5 5 
In vain for him did glitt'ring planets roll. 
Or either Urſa gild the glowing Pole: 
In vain for him, in gay confuſion bright, 
Her vault Heav'n ſprinkled with the lamps of night: 
By watchful Cheron” taught, at length he learns. 
To name each orb that twinkles as it burns; F 8 
Their wide diviſions marks with equal eye, . 
And rolls the Zodiac monſters round the ys, | 
As perfect order draws the phantom line, 1 1 
The cluſter d ſtars in conſtellations ſhine 1 5 . 
In mild magnificence diffuſe their light,  _ | 
5 Point the plain pathway thro' the ſhades of night, 
al. 5 Direct the bark acroſs the azure tide, | 
wl $2 ; 0 ever ſhine the ſcamen's heav 'n-ſet guide. 
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ARG U M ENT. 1 


Invocation Fo Apollo to record the 4 ferent Schools, Milaneſe, N 


5 Venetian, Parmeſan, Bolognan, Flemi iſo, German, French, Spaniſh, 
Britiſh—Leonardi de Vi -e Angel Rapbae.—Inventim 
of Engraving—Yulio 4 Romano, Giorgion, Titian, Tintoret, Baſſa- 
uo, Correggio—Decay of the Art, after the fack of Rome, till revived | 
Ey the Carrachi, Guido, Caravaggio, Albano—T! Be Ares, like the Rivers 
formed i in the Alps, overflow their mounds, and read over Europe Vun 
Ext, Vanderveld, the Blackſmith of Antwerp—Ruyſdail, Cup. Ti eniers, - 
Rubens, Vandyck, Darar, Holbens= Addreſs to the Shages of departed 
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- 

* 
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GREAT God of Song, beneath whoſe ſkilful hand 
The yielding lyre's ſweet melodies expand, 
Soothe, calm, elate, pervade, ſubdue the ſoul, 
And mould the paſſions to thy ſoft controul; 
Teach me, like thee, in varying notes, to tell | 
How diff rent Schools in diff rent ſtyles excel; fs 
The ſcale of varying | merits to define, 4 rvess 
Their ſep'rate attributes. to each aſſign, - KT 
And the wide blaze diſcriminate, whoſe rays | 3 
Cn the funky! phe of praiſe. 5 . Revs . 


The Gage ſchool of Milan firſt. we trace, 
a With theory, unmellow'd into grace: 5 
| Next of the Roman we with 3 ſpeak, - 5 4] 
Where Nature animates b d in ö 
Where perfect drawing winds the flowing line 
Where grace with ſpirit, eaſe with force combine. : 
Not fo Venetia's brilliant pupils charm, _ 424 


Whole local tints, bright lights, and cor ring Wi 
E 2 i The 
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[7 The dazled judgment blind, arreſt the eye, FO 

[i And hold the foul in faſcinated tie- | 

7 Tho' light, yet perfect, tho' correct, yet free, : 
is The Students of the Parmeſan agree; 

1 Whoſe labours, fraught with learning s full e 

ly: Tranſmit the! ancient purity” of Greece. * 6 . 

Ib. The praiſe of grace Bologna's ſcholars ſhare, 

j | Skilful in beauty, attitude, and air; 

1 : £3 Apart from grandeur, all their aim to pleaſe, 8 ; 

li 7 Blend * ſoft Hells, and deſign with caſe. 

i of 8 Schools we next furvey the rouch, 1 755 

ly And mark the Belgian, and i laborious Dutch; EVER 

f Theſe, ſtill to mode e 

1 © Cloſe thro her Kara barks) the: Dame batte, 1 ri 

* Thro' each low track with care inſidicus wind. 

$3 And from his cottage drag the ruſtic hind; 

[a With leſs ſuceeſs the German Artifts toll. 

Its Spreading, with leiſure, hand, -the: blending . 11 15 

iN ö Dry CET ature”they- expreſs, 57 810 5 I 11 

[+ But veil Aer een grace with Gothic dreſs. 

8 Next, the pleas'd eye ſurveys, wich v 1 6 e ; 
i” The ſtudious labours of the Sons of n | 

1% Where Grecian maĩbles perfect» lines ſupph, 
10 5 And life and colour only there deny. 
Is More ſtrong,” more pure, more fraught with Wag fire; Et 
We ä To ſnatch the peneil, Spain's proud fons afpire; 
[4 Whoſe vales uncultur'd no rude plough divides, PETE 
13 Nootforeft undulates the mountain fides ; 46) 
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Where ſun- burnt plains their ruſſet length extend, - „„ 
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The brook its ſcanty ſtream unnotic'd pours, 

And ſullen Nature oer the landſcape lours: 
But gloomy, mid her oloudleſs ſkies, beholds | 

The Spaniſh features caſt in ſtrongeſt mould 

Enrob'd in Mooriſh garb, her youths advance, | 
While cymbals/ſtimulate the antick dance: J 
In light fandangos toſt, they tread in air. . 
As ſounds the dulcet flute, or ſhrill Wer 

Till drap'ry; paſſion, attitude combine, e et 

| And breathe nene in one Bo! ars. 1 110. 


To Albion ene reertn ts ght 
Who now no more ſhall thine in borrow d n, 


But, ſtrong in native Genius, dares to raiſe arr 1 Ws. 
Her hoo Er a 40 ee FRIED ore 1 5 
As band e timid hand, the clita" eye, 

The Eaſtern dhepherd to the evening Bey, Ive 5 F oa 5 2 
Each night ullwedfied"to' the taſk" repairs, oy FN "M_ \ 5 
And marks the magnitude off all the ftars; 15 * CR ties 
| Eet me, like hi itn,” uncheck d, ! my pach parkie, DE SE, 

And ſtill to Nature and to Reaſon true, 8 85 A B 
Explore, with patient ken, the brilliant ben. N ny RED pn 0 
No or mid * Tong of "counieſs 1 light be _ „ „ 


Firſt, Milan': 8 ſhort⸗ liv 4 Tchool « our cares ; engage, . b TN | 
Which, claims the hoar pre- eminence of age. 5 
Where Vinci * ficſt deſcrib d the Art ſublime, * 
In heav' N eee e wean 0 15 85 

dn M547 263 ESO Jn 29 251 NY 2 ie - CY 
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| Whoſe taſte,: intuitive, to nought confin'd; 

Fill'd the wide precincts of th'. unbounded mind; 
Skill'd in each art of elegance or uſe; | 
Alike the Son of Mulic and the Mule ! 175 


Chief of the. Roman School, deſcend and fins g 
Loud, and yet louder, ſtrike. the brazen ſtring, _ 
Dill the ſtrong tones from Heav'n's high arch — 
And earth reverberates the burſting found : 
Strains all divine great Angelo inſpire, 
adde Thy hand of iron, and thy foul of fire; 
Whoſe nervous line with {kill profound combin d 
Each playful muſcle and its place aſſign dg 
From thee firſt Raphael ſeiz d the glowing flame, 
Which flaſhing ſtrong as burſting lightnings came: 
Raphael! whoſe more than mortal Pencil _ | 
The ſoft emotions of the lightſome thought: 
Skill'd to arreſt the paſſions as they roll, ok ; 
And ſnatch Expreſſion, touchſtone of the full, 5 5 1 
| To bid with grace the bending | neck dechae, .. _ _ ; 
I 0o float looſe drap'ries with tlie flowing line. "oY 1 
I The wanton locks in waving braids A 
Inſtruct the raptur'd. Magdalen to mourn ee . 
Beauty with added luſtre warm, and ſhed in" | 
The ſtream of glory round the facred head; 
Lo at thy feet the dying victim“ fee, 
That ruthleſs Envy immolates to thee ! 
Thy once lov'd Friend!—to Death's cold realm betray . 
Struck by the fires thy guiltleſs hand convey d: 
Fame at thy call inflates her brazen lungs, ._ 
. And * * glories c on her hundred tongues... B20 
" | Nor 
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Nor this alone but ſoon at her command 
Engraving ſtarts beneath the goldſmith's* hand; 


Durer with {kill improves its infant ſtate, 
Till prints prolific. yields th' indented plate; 
Theſe with a blaſt the Goddeſs ſcatters wide, 
And floats on balmy gales on ev'ry fide; 


WT raught with the precious load, ſoft Zephyrs roll 


Thy waſted treaſures to the diſtant Pole. 


-- 


Their taſte elites at HY db fire, 


What ſkilful pupils hail thee as their ſire 


A glorious race ;—whole laurels ever gay. 
Matur'd by Time, ſhall never know decay, 
And ſhade the temples of thy fav'rite ſon, 


Cs Thy Julio's* brow ! for ages yet unknown. 


G 


1 


Lo! where deep "FD als noxious 3 exhale, 


And riſing vapours load the paſling gale; 
From Heav'n propitious to the world below 
Light-footed. Iris reſts her radiant bow! 


: Whoſe vivid tints in myſtic colours gay, 


oi 


he pupils of ati s ſchool diſplay ; 
With Giorgion's' name, the under archway bends, 
Titian with brighter radiance next aſcends, _ 
With varying luſtre Tintoret then ſhines, 
In paler glories Veroneſe declines; BY 
Baſſans completes the brilliant ſemi-ſphere, - 
Till the dim viſion fades in viewleſs air! 
Hail dazzling group! who captivate the mind 
* 88 Art, to Judgment blind, 


That 


„ Reg: 
That aſks, With you enrapt, no Roman ou 1 
Hiſtorie truths, nor Grecian taſte require 
But feels, admitted to your glowing ſtore, 
Loſt in delights, nor knows to aſk for more. 
Well might great Cæſar all his cares ſulpend, =, 
With Titian lofe the Monarch in the Friend; W 
Thrice by his hand nee his likeneſs Coy 19 
And boaſt hig triple ; ality! ?! EET 


Thy . rays, Cotreggio, Miele al 7 
And Parma greets "thee as het leading ſtar! 

Thee, Child of nature, whoſe untutor d Rroke- 45 
No Artiſts emülous of fame provoke; . 
No prize incites, no Grecian relique fires, Ee. . 
No friend directs or Roman taſte inſpifes; 1 [of 
No kindred hand the timid ſpirits raiſe, 5 
Nor gratulations found the voice of praiſe: 
Vet who like thee with ſoftnefß wars to 0 
How varying tints in uniſon ſhould How ? 5 
Who ſkill'd like thee, with Grace refin'd, to move. 
Theoggh ny melting eye che foul to oye? 20 


fr » ro Wo 


VV But nn the Pbet's ſong⸗ when itt ly vt 
. Taught Seen the haughty Pontiff to bey 52 8 
. When Charles, repentant, wept” for ranſack 4 Rome, 
And bluſh'd to wear the lautels he had won; 


SGenius alfrightedfled the chile more 


AE: Prophan d With hoſtile arms and reeking gore, 5 121 5 
. 1 Sought mid overhanging rocks and gloomy woods, 
| "Indented caverns, and den * floods, 
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A calm retreat where hid from mortal eye, 
The paſling gale received her filent figh ; 
While boundleſs fancy fill'd her native throne, 
In wild extravagance till then unknown, 
Spurn'd at the laws by Truth and Nature made, 
And wanton'd in fantaſtic maſquerade; 


33 


5 Till roſe Carrachi, fir'd with generous heat, 3 3 Ps 


And ſnatch'd the Goddeſs from her lone retreat : 
Each mildeſt grace in livelieſt radiance dreſt, 

His canvas animates, adorns his breaſt ; 

His glowing kindred aid the gen'rous aim, 

And elevate Bologna's School to fame. 

Thou too, oh Guido! join'd thy Art divine, 

' Taught the meek Saint with heav'nly grace to ns; 
Through Beauty's ſmile bid modeſt yirtue —_ 
Melt in the eye, and bluſh upon the cheek! 
Bleſt be the rival zeal. that taught the way 

To ſpread thy pictures with the glow of day; 
With Caravaggio the great conteſt made, | 
Softneſs to Strength oppos'd, and Light to Shade, 


Lanfranc, Albano, join the glorious throng, 4 


Swell the deep triumph and partake the ſong. 


Hard the long theme to ſpeak deſcriptive a | 
Where equal merits claim the equal bay 
And intricate the taſk, when wide around. | 
No one proud point predominates the ground; 
So where white Alps in-cloud-capt ſummits. riſe, - 
DOE the thin clouds, .and dare the low' ring! Ts. 
F 


Between 
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Between whoſe valleys ice eternal reigns, | 


And hoarded rivers lie condens'd in chains; 
Till freed by ſummer ſuns they darkly pour © 


Through arched iſicles their wat'ry ſtore; 


O'er rocks abrupt in trickling drops diſtil, 
Wind rudely ruſhing round the fir-crown'd hill, 


| | Contraſt with ſparkling foam the pine's deep ſhade, 


Or tumble, roaring in the rough caſcade ; - 


The echoing hills the traveller's footſteps trace, 


Still op 'ning views retiring ſcenes efface; 

His wearied eyes impatient turn for reſt, 

And feelings all ſublime e his breaſt: 
Still while he gazes—ſwelling o'er the plain, 


No more impal'd by Nature's icy chain ; | 
The mingling ſtreams, refreſh'd by melting ſhow, 
Burſt o'er their mounds, and float the vales below; 


Round Europe wide their maſſy waters ſpread, 
And roll vaſt rivers in each oozy bed. 

Thus when complete the imitative Art, 

Nor Study's latent ftore could more impart; 
She, ſpurning at controul, forgets her birth, 


OD s ber native Alps, _ fills the carth. 1 5 


Thee, age Van Eyck , the iert cares engage. 3 
Succeeding ſons to count from age to age; oy 
Skill'd to command. the Pencil and the Tool, 
Who hail thee patron of the F lemiſh- School: 

By thee inſpired ſee Vander werf advance, 
And TOE: has a invite the feſtive dance; „ 5 
i Enſlay d 


Enſlav'd by Love and thee, the Blackſmith ſpurns 

The hiſſing forge, and from the anvil turns; 

His uſeleſs bellows ſeornful now diſclaims, 

And eager pants to kindle ſofter flames: | | 
Ruyſdael through dark-brown-Woods the torrent pours; 3 \ 


Thy Cattle, Cuyp, unmatch'd as Tenier's Boors; % { —_ 
By Time reſpected Brill's mild Landſcapes bloom, * 


And flowers eternal ſtrew old Heemſkirke's tomb. 
See Rubens * glow magnificently great, 

Attend at once the Pallet and the State ; 

Now plung'd in pomp of Courts delight to ſhine, 
Now rapt alone jn energy divine! 

| Whoſe uncorrected hand impetuous wrought 

With all the quick exuberance of thought; 
Profuſely ſcatter'd grace at ev'ry ſtroke, 

If wav'd the pine or ſpread th” knotted oak; 

If browneſt horrors breath'd the trembling woods, 
Or chequer'd ſunſhine glanc'd the chryſtal floods. 
Proud of his works, fee Bourbon's royal line, 
By him array'd in deathleſs glory ſhine; - 

And ages hence, when loſt in mute decay, 

Time ſhall their royal honours melt away ; 

Still ſhall their domes, by him enrich'd, oo. 
Their Kind right to er 1 N 


All-powerfut Pencil ke the wand of yore, 82 
skill'd to tranſmute to gold each baſer ore! 5 | 
With thee content, Vandyke had made his own 


The deep-ſought riches of the mags ſtones „ 
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Maſter of Portrait he !—What myriads wait, 
Anxious from him to ſnatch immortal fate. 


What tho' unſkill'd with flatt'ring hand to ſhed. 


A mimic beauty round the homely head; 
Though all in native luſtre only ſhine, _ 
Nor even Sachariſſa blooms divine; 


Vet ſtill with graceful veſt and eaſy air 


He veils the limbs, and turns the Sewing . | 


Nor yet does Time his pleaſing taſte repreſs, 
Amid the wide domain of female dreſs; 
Still to his aid the modern belle recurs, 


Rolls the looſe ringlet, and ſuſpends the bn, 3 
Indents the ſcallop, puffs the ſleeves alike, 
1 at her noontide toilet tals VanoyER. 


Durgr the lyre's oonting ſtrain 8 


Beneath whoſe zeal the German taſte expands; He, 
And thee, oh Holbein *, ſhall her ſong report, 85 Ne 
Beſtow'd by F riendſhip's hand on Britain's Court. 


Ye ſacred ſhades that flit the midnight air, _ 


And round your deathleſs trophies oft repair: Hah 2m: 
Bleſt ghoſts of Artiſts Who, well pleas d, furvey Ber? 
The homage ſtill ſucceeding ages pay 5 5 ©: 
When ſable Darkneſs ſpreads her veil of os - 
(The eluſt ring viſion ſcreen'd from mortal 4 Ko 


When peeping Cynthia ſcarce intrudes her horn, 


While myſtic ſounds on chilling winds are borne. 1 (Rep 
From parting clouds of filver ether bend, . 8 
And 4 5 to the Muſe 8 lay attend: 


And, 
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And, oh forgive] unconſcious all of wrong, 

If guiltleſs error undulate her tongue; 

Forgive, if fading on her mortal eye. 

Names ever worthy of recordance die 

Vet not from Her, their lights refulgent beam, 

Nor flow their glories from the Muſe's ſtream, 

Whoſe murmuring courſe mid humble dales aſpires, 

But to reflect and not to feed their fires ; 1 

So glows the peaceful lake with ſurface even, 

Thick ſtrew d with midnight gems that fall from heaven. 


cer 
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ARGUMENT. 


De Muſe, borrowing a religious tlreſs, has acceſs to the pictures confined in 


Shaniſh convents—The Efcurial—Rincon the Father of the Spaniſh School, 
under the patronage. of Iſeubella—General influence of the Paſſions in works 
of | Art—Piety of Fuanes—Gloom of Ribero and Salvator. Pride of Ve- 
Laſque Cana—M, urilio—Moralis— Coſpedes—Yordano—Mengs—Decay f 
of Arts in Spain — Rouæ and e in France—Guernier— Pouffin— 
Bobrun. Le Seuer—Le Brun—Watteau—Preſnoy—V, ernet—C laude— 
Arts in England under Henry VIII. Holbein — Arts checked y the Re- 
 formation— Courtenay—Digreſion on Happineſs, ar as conſiſting on the acti- 
viy of the Soul. Hilliard.— Oliv er—Gibſon—ameſon—Stuarts patrons 
"off the Art—B uckingham—Charles IT. licentious flyle of Painting intro- 
duced from Prance—Lely— Kneller— Arts at a ; low ebb under * Anne 


ee oak to modern Arti * 
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F ROM ſplendid ſcenes, whoſe more than magic tie 
The F ancy binds, and captivates the eye; 

From gariſh viſion, fraught with lively fires, 

; Sated with light the dazzled Muſe retires ; 
From Lombard's ſuns and Belgia's fenny coaſt, 
Where Europe worſhips, in amazement loſt, 
Her flight o'er. Pyrenean hills ſhe ſpeeds, 
Enwraps her graceful limbs in fable weeds; _ 
In deep diſguiſe her ſtraggling locks confines, 
And to her waiſt the holy beads ſhe binds: 

- Thus cloſely veil'd, explores the dreary way 
Where moſs-grown convents ſtretch their cloiſters grey; 
Where voice nor ſound diſturbs the wine air, 5 
dave bells that toll to penitence and pray !:?! 
See, at her touch, each jarring grate unfolds, 
And hallow'd haunts th' immortal maid beholds ; 5 | 
There, by. the glimmering light that faintly pours — 


| Tho- Gothic archways, high in gloomy tow rss 
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Her raptur'd eye the wondrous works ſurveys 
Of Spaniſh genius in her golden days; 
Hers, then, the taſk to catch the ardent vow 


To heav'n tranſmitted from the world below: 


Hers, then, on holy altars high to ſtand,  , 
And point the upward path with ſacred hand; 
The trembling penitent with zeal inſpire, 


Affect the ſoul rouſe cold Devotion's fire; 
The wav'ring lamp of Piety ſupply, 


| And act an engine of the VOY ! 


What, mah. no more pale Superſtition” s art 


Enchains the ſoul, and cramps the narrow'd heart; ä 


7 Though the freed mind, with philoſophic ſmile, | 


Marks the vain. Prince, that heav'n would fain beguile 


With promis'd temples wafted on the wind, 
And bribe th' Almighty to deſtroy mankind; 


Yet o'er the vow, while Wiſdom's cheek turns cold, 


The decent veil ye ſons of Genius hold, 
Nor dare, with ctitic ſcorn, the day arraign 


That gave th Eſcurial to the hills of Spain! 5 


Sacred to F aith and Art the pile has ſtood 


A long aſylum to the great and good; 


Where Artiſts, anxious to enrol a name, 
Have cloth'd her monumental walls with fame; ; 


Conſpir'd their nobleſt powers her pride to — 
And crown d the æra with Auguſtan praiſe. 


What, though no Muſe's lyre their works records, / 5 


Nor critic S ſeale * late) their = 0 


2 — 4p 4 
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What, though unmark d, they here for « ever 2 
Or elſe where ſacred walls hoar mildews weep; 
Where wearied pilgrims pious ſhrines invoke, 

As round rich altars yellow tapers ſmoke, 

Or mid dim lights where dreary ſhades deform ; 
Where narrow windows fence againft the ſtorm ; 
Where moated caſtles reign in ſolemn ſtate, 

Nor welcome trav'Iler turns the heavy gate; 
Though baniſh'd e'en in endleſs night to ruſt, 
O'er-run with cobwebs and entomb'd in duft. 
Still ſhall their praiſe the Spaniſh name prolong, 
Attune ow reed, OY n the e Py" | 


| Cindi 8 HOT? patient Rn wi let us h 
7 The early dawning of the Painter race; 
When Ringon firſt'prepar'd the path to fame, 
Beneath the aufpice of the Royal Dame; 
Whoſe liberal hand firſt ſtretch d th Areur rous fails 
That gave Columbus to the wafting galees 
The wafting gales the canvas wide unfurfd. 
And hail'd her fovereign of a new-found world; _ 
E'en here, where poliſh'd culture never ggg 
To mark by laſting characters the thought; 
Nature his guide, the mild Peruvian brings : 
His ſimple annals on his colour d — , i 
The ſubtler Mexican with mimie ſhapees . 
In cloth or hides, the forms of Nature apes: © 
And ages hence, when Bards unborn ſhall riſe, FI 
| 5 fi float with hallow'd firains the Weſtern . 3 
3 e 1 e klaue 
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Hence ſhall they mark. the flowly riſing; ; wks. MES. 
Of Genius, from the hieroglyphic tale; 1 
While ſounds harmonious: breathe each tuneful wel. 
Sacred to op' ning Arts and Iſabel! : 11 
Say, who can Fate's myſterious page __ 
There mark what paſſions variegate the ſoul ?. 
Then tell how Vanity, with ſovereign ſway, 
How diſappointed Pride, to Grief a ane Da ee, Sage 
Extraneous aid afforded to ſupport, . the i D. 
And foſter Genius at the Spaniſh. "Is * 77 0 eee 
Tell how great Cæſat breath d the yaunting vow, _ 
To ſnatch each trophy from a rival brow,;. n 
Peerleſs in arms yet anxious to combine 
In pealing chorus all the tuneful Nine, 
And woo the Muſes underneath: the ſhade... Ninas 521 
By flaunting laurels round his helmet 2 10 os 
Does ſavage Philip ſeek to lull his cares 
And ſoothe the anguiſh, of declining yo... "REN ATLER 
Made harſh by Fortune and by Nature ſtern 
-Oft to Coello's garret ſee him turn; 2 80 
: There all Has 1 ene his cares Lanes, Ig 


$4 


| Where 3 Sede the e with Lb: themes, 
And glowing ſpirits prompt the buoyant dreams; 
Each trembling nerve in quick vibration. beats 
And fire-fraught pulſes. heave. with kindling beats 

- Impulſe innate; that ſcorns to brook controul, 5 

HER vey into nd _ _— VO OE ook Sov? 5 


. 


PAINTING: A POM. 4 


Hence every act ſome tinge of temper wears 3 
Here dreſt in ſmiles, and there diſſolv'd in tears 
Thy hand divine Juanes“ moves inſpir'd 
By pure Devotion's holy rapture fir'd; 
On thy chaſte Eaſel pious faints adore, 
And dove-ey'd virgins: ſoft oriſons pour, 
Where trembling ſinners fix their eager eyes, 
And proſtrate vot'ries fee and idolize; - 
See next Ribero \, wrapt in penſive mood, 
Black Melancholy mantling thick his blood; 
Bids martyr'd faints from tortur d life ras | 
As thrilling Horror prompts. the dreadful deed. 15 
On gloomy. pinions wing' d, Salvator's form 7, 61 Re 
Broods mid rough rocks, and ſhudders in the _ | 
Tenant of Nature's wilds ; to ſhun mankind, 
And wao rude ſcenes congenial to his mind. 


| Superb Velaſquez mark, decreed by i K. 


| To feed and decorate the pomp of ſtate; 

| Do royal themes beneath his touch advance, 

The robes all flutter and the ſteeds all prance ! 

High bounding beats the ſwelling. cheſt—and- wide 

Rolls the big eye elate with conſcious pride. 

What fire of fancy, Cana, fill'd thy bande 

When ſinking on the verge of final reſt, £ 
From the rude- ſhapen Croſs thou turn'ſt 4 ge. 
To launch, unhallow'd, on eternity? 3 

Apart from buſy life's tumultuous dreams, „„ 

The mild Murillo paints his tender bee, „„ PEE 

Ceſpedes, Morales, your names demand n . 


I wreathe of ure! from the” Muſe s hand PT 
| | | Not 
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There mourns, in fullen ſloth, her- country's 0 fr, 
Lull'd in the * of A TORS „ 


And Gothic viſion, as ſhe bloſſoms, dies 
When Superſtition, Arms, and Love 8 oa 
To mingle hands in frolic. maſquerade, De. 


Hence ſtatues are his forms, his heads but buſts. | 
With pencil leſs correct, and careleſs air, 
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Nor later Mengs with fading taſte delights; ; 
E'en now declining from her brighter day, 
The Spaniſh Genius ſinks obſcure away. 

To deeds of yore her deathleſs name the truſts, 
In ſleep repoſes, or in cloiſters ruſts; _ 


Beneath ** ſhade by Gallic Lilies FI 
Turn now where Painting rears her op'ning head 1 
Where Roux and Primatrice to watch her Nw” 


The group fantaſtic pleas'd the chiefs of yore, 


And Chivalry the name the trio bore; 


Then plac'd by Guernier round the ſacred bebe. 


The Art adorn'd, and mark id the motly age, 


Well fill'd with equal zeal the times to mon 


Inflame the Mean or inſpire the: Sig} 


4 Grant Poufin bis: taſk e ee Kudious 8 


The chiſſel of the ancient 'Greeks he ſcans 
But Sculpture's marble line alone he truſts, 


The lively Bobruns faſcinate the fa; 


: Their art to flavter—ivich. l wb. „„ 5 


To 


* FI i 


wat © Where ſcanty. 8 — her San ſand ; 
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To azure eyes, the ſhadowy fringe oppoſe, 
And on the lily graft the brilliant roſe ; 

'Twas theirs o'er Faſhion empire to aſſume, 
Knot the looſe ribband, undulate the plume, 
Ihe fancied robe to plait was theirs the taſk, 
And veil the fond intrigue in Sober maik 


See hw Le Seur what 2 sss ariſe, 2 ow 
To claim ſoft pitying drops from moiſt 'ning eyes: 

At thy command, Le Brun ", what magic ſpell | 
Bids breathleſs canvas tales of paſſion tell? + 
Do jarring monarchs ſeize the ſoul in turn, | 

As hopes or fears alternate fink or burn; 

Or ſhe, who tender, beautiful, and young, 

Pride of a court, and ſhame of every tongue, 
Enwrapp'd in weeds, now drops the tender tears = 
The fond, impaſſion'd, penitent Valiefe, 5 
Far other themes thy cheerful hand employ, 

Far other viſions of more ſocial joy; 

Far other ſoft. delights enchanting flow 

From thy Arcadian pencil, gay — 5 
While Freſnoy's equal hand ſuſpends the ſcales, 

Where now the eee now the pen E 
And Vernet bids his buſy oceans laune 

The nh prunes wine er our 1 foaming wave. 

a 1 to whit © Scho! Wan we he ban ag, gi 
Whoſe golden ſans in Lombard vales decline; _ 
Whoſe Roman temples clofe o crhanging ſtand, 


Whoſe * 
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Whoſe ſpreading lakes give gath* ring TP to riſe, Ty: 
Their morning incenſe trailing to the ſkies; 
Whoſe blue Calabrian hills long ſhadows throw, hs 
And dingy poplars fringe the rapid Po x. ly 
While eager nations join in loud applaud, {TE 
And here confeſs the great, th' immortal Claude 1 25 
Say, ſhall Lorraine her native Son reclaim, | 
8 8 his e and 3 his UT 


„ When now no more by rolling billows toll, 
S The care-worn ſcaman hails his native coaſt, 
Who, pale with toil, has hail'd each circling 558 . 
Froze near the Pole, burnt underneath the EI 
Sounded the diſtant bay, the ſurf- beat ſhore, 
Where rocks inſidious lurk, where whirlpools n BOY - 
Doubled the jutting Cape's tremendous ſteep, 
ERRound whoſe rough baſe conflicting waters h 5 
Joyful the op'ning harbour he eſpies . 
1 And eager tranſport flaſhes from his eyes 
© So hails the wearied Muſe her natal iſle, _ 
Where Albion's chalky cliffs o'er ocean ſmile, . 
Round whoſe broad brows the clouds ances. gh to reſt; 
And ſcreaming ſea-fowl build the aerial neſt. . 
| Here then again ſhe wakes the peaceful . 
With flying finger ſtrikes the golden wire, 
Records what themes unſung her labours alk, +7 
Wyben regal ſway was fickle Henry's talk;  - 
Ihe wayward Monarch eager now implores _ Z 
3 | The band of e to His ſea-girt 3 5 
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Now mad with zeal his pious rage deſcends, 
Where Superſtition wide her ſway: extends 3 
Diſmantled monaſt'ries their fate bewail, 

And Prieſts lament the legendary tale: 

The licens'd multitude impatient ru 
To rend the altars, and the Saints to cruſh ; _ 
And, blind with fury, their wild zeal deſtroys 
a as ee of re 1900 


Yet did the Ark on. buoyant pinions oat 
High o'er the tempeſt bear her hallow'd head; 
Deſcend, invok'd by captive Courtenay's ® pray r. 
Cheer the lone cell, and chaſe the fiend Deſpair. 
Teach mild Contentment mid the gloom to ſhine, 
And gild his priſon-walls with rays. divine! 


Think not, ye gay, that happineſs reſorts 
Alone to crouded ſcenes. and ſplendid Courts. 
What tho' on ſavage ſhores: by tempeſts toſt, 
From friends, diſſever d, from remembrance loſt ; 
Still ſhall the active mind ſuperior ſoar,” 
Employ'd, contented, ; and require no more; 

Alike adopt each varying clime her own, 
Mid Lapland's cold, or Barca's burning zone; 
Mark — fearleſs, round the Line loud thunders roll, 


Or count the waves congeal'd that guard the Pole ; 4 


Action her bliſs—if //mid. o'erhanging- woods 

She chaſe the game, or cleave the yielding ages * 
If o'er the ice the. rouie the ſhaggy bear, 
Trim the pale lamp, that lights the fading year, 


49 


"> Dell 


1 N Where Hilliard's labour threads the fine- ſpun . 
FT Ve | 
9 From patient Oliver is firſt deſcry', d of 


a 


50 6 
Delve in 15 Mine, aſcend the loaded tree, 
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Dive deep for pearls beneath the Indian ſea, 


Climb the vaſt Andes, hurl the painted lance, 
Or join the feather'd chiefs in warlike dance— 


Or elſe, with ſedentary toil, prolong 


The dulcet harmony of trilling ſong; 


Point the long teleſcope, the mem'ry brace, 


Recount the heroes of a diſtant race; 
Or ſnatch the glowing pencil, ſkill'd to ſhow 
The hand of —_ on che e brow! 


But turn We now _ wack with 2 care 


Neat Miniature, to Dignity allied; | 
E'en Gibſon's * Baby hand the Pallet ls, 
And Jameſon decorates cold Scotia's fields: 

Thus when the Stuart Princes fill'd the throne, 
And hapleſs Charles yet wore the ſlipp'ry crown, 
Gay, gallant Villiers, Fortune's fav'rite child, 


On growing taſte with fondeſt rapture 1mil'd ; 


The youthful Artiſt feels the kindling flame, 


And pants to enter an the liſts of Fame 
To other climes with. eager tranſport flies, 


To ſnatch the envied ſpoils of happier ſkies, 


Till grateful Britain on her ſea- girt coaſts, 


Of Greece . ee eee chit Mm; | 


By imitative Cleyne's laborious: hand, 


Adorn'd with eee her AruQures oY 


| Such. 
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Such as the ranſack'd earth to light reveal'd, 

By mould'ring ages from the world conceal'd;; 

Which once the grot of Godlike Titus graced, 

And hence their modern names n Sebraced. 


From England, baniſh'd with the Royal Kb! 
The Arts neglected, ſeek a foreign clime, 
Till thence returning in the Monarch's train, 
Once more enthron'd, amid a Court they reign; 
Where Gallic manners taught the pulſe to beat, 
With wanton frolic and illicit heat! 

Sacred to Venus roſe the proud alcove, 

Mid myrtle groves, whoſe ſhade allur'd to love, 
To ſofteſt meaſures thrilld the Poet's lyre, 
Parent of tranſport wild, and young defire, 
Een Painting caught the courtly air, and ſtole. 
geduction's garb to faſcinate the foul; 

The looſe attire thro' falling folds diſplay d 

The native graces of the ſnowy maid, © 
Whoſe ſleepy eye, in luſtre mild, confeſt 

The tranſport ſtruggling in her heaving breaſt? _ 

Luxurious Lely this the Nymph. 8 3 
To wake the paſſions, and enflame mankind; 8 
Taught her thro' Windſor's gilded bow'rs to rove, , „„ 

To cull the vot'ries of the Queen of Love; 
From Britain's Iſle the faireſt dames affort, TT 
And waft round Charles 8 throne the 2 Court. 


The ſofter ſex the Frey wen forfook. 


The pallet wielded, and the oma took; 5 
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þ Fair Killegrew * then dwelt on ev'ry tongue, 
bk By Courtiers flatter'd and by Dryden ſung. 8 
4 Whoſe deathleſs ſtrains. immortal fame impart, 
* « A Grace for Denys and a Muſe for Art!. £7 5 
* 3 | e ile 6 AFP hy PET of Stare, „ 
4 | Fantaſtically grand, and wildly great ; | 
4 Whoſe hand, tho'-erring wide from Nature's laws, 
1 Enchants the eye, and faſcinates applauſe; 
b But moſt delights when. round the female * 
A He plays the nameleſs ornaments of Grace! 
if 5 To ſnatch his air ſucceeding Artiſts aim, 5 
þ But emulate his errors with his fame. | 
N Round Anna's Court, in Arms, in Letters great, 3 
q 5 When Heroes guarded, Poets grac'd the State; 
o | When Science deep explor'd all Nature's ways, 
3 Diſſected, or conjoin'd the ſolar rays; 
„ The vaſt velocity of ſound defin d., | 
4 To harmleſs play th' electric fires aſlign'd ; + 
9 Trac'd gravitation to its central ſource, 
And mark d the Comet thro' its rapid courſe: 
Arts unregarded in oblivion ſlept, 2 
: Or thro! life's narroweſt paths inglorious 3 
In vain the Muſe inveſts with watchful eye 
Their ſecret haunts thro thick obſcurity; 
Amid the gloom no vivid meteors ſhine, 
No gem refulgent ſparkles in the mine, ; 
Till Hogarth's hand, in native Genius bright, : 
Burſts thro the cloud, and ruſhes into ligt. 
Facetious Moraliſt ! around whoſe brow _ 
Mirth, Whim, and Jollity delight to glow. 5 
185 1 N 1 „ Nature 
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Nature her mirror lends, at thy requeſt, 

And Folly, there reflected, ſtands confeſt ; 

Thy ſk:tches thence inſtructive truths impart, 
And lighten, while they mend the human heart. 


As when, of late, towards the orbs of night, 
Herſchel's long tubes up- turn the raviſh'd ſight ; 
New ſuns, new worlds, emit refulgent rays, 

Or ſhine apart, or congregated blaze ; 
So wide round Britain, living artiſts riſe, 
And gild, with rays divine, their native ſkies; 
To them the offspring of the tuneful Nine 
The flow'r-wove chaplet proffers at their ſhrine ; 
The garland once that fair Italia wore, 
When fraught with Genius were the ſons ſhe bore, 
But there degenerate the line we trace, 
And here tranſlated glows the heav'n- born race. 
Ohl were it mine with perfect {kill to raiſe 
Their glorious labours, and entwine their bays, 
To Thee, who firſt th' immortal art deſign'd, 
And feed'ſt with ſeeds of fire the Painter's mind; 
Immur'd in temples, then no fane ſhould ſmoke, - 
No incens'd altar then thy ſmile provoke, 
But from each laurell'd brow ſhould then exhale, 
A ſoft perfume to load the paſſing gale; 
The paſling gale, with incenſe then replete, 
Should pierce Heav'n's arch, and gather round thy feet 
| Thus, hallow'd Genius, may'ſt thou ever ſmile, 
And ſhed long luſtre o'er this fay'rite iſle 1 


| 
| 
| 
| 
| 
| 
} 
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3 AI the bad ey {kill of ancient as well as modern Italy in the Arts, may be 
deduced from Grecian origin. wo 22at gr Egypt 


* 


. — painting was ſaid to be invented by Enoch the Son of Seth, to engage the 
| world to religious worſhip by a repreſentation of the Deity. — See FELIBIEN. | 


. Semiramis rebuilt the walls of Babylon with painted bricks—F2L1212x. 

.— Painting invented in E gypt by Gyges, a Lydian. Eucher is alſo ſaid to ing 
invented painting in Greece; and Bubarchus brought it from Lydia into Italy in the 
time of Romulus: the Romans, however, boaſt of its Fey previouſly exiſted i in leur, 
on the walls of a temple at Ardea. | | 


8 he arts of Deſign and Painting OY in their higheſt luſtre during the reigns 
of Philip and Alexander, who had no leſs taſte to judge than munificence to rewatd 
them. The {kill and taſte of Pergoteles was diſtinguiſhed by his valuable art of cutting. 
gems, who enjoyed the exclufive privilege of ſo repreſenting Alexander, as did Lyſippus : 
of caſting him in bronze, and Apelles of painting him, whoſe Picture of Alcxabier 
2 2 thunderbolt, was ſold to the temple of Epheſian Diana for 4000l.— 
Apelles is ſaid by Pliny to have ſpread over his Pictures, when finiſhed, a kind of liquid 


inks which increaſed the clearneſs and brilliancy of the whole, while i it ſoftened the too 
florid 
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florid colours. This, Sir Joſhua Reynolds obſeryes, to be an artiſt-like deſcription of 


glazing, and concludes, that had the performances of the ancients reached us, they | 


would have been admired for drawing as correct as that of the Laocoon, and colouring 
as brilliant as that of Titian. Pliny has faid, that the ancients uſed but four colours, 
white, black, red, and yellow; whence their deficiency in colouring has been deduced : 


but Sir Joſhua is of opinion, that the fewer the colours, the more clear the performance. 


—WALFPOLE, 


— 


Zeuxis refuſed any movey for his pictures, boaſting that no price could po ons, 


Parhaſius of Epheſus is ſaid to have expreſſed in one figure the people of Athens as cruel, 


compaſſionate, proud, humble, brave, cowardly, elevated, and mean. Such diſcrimina- 
tions of paſſions, and ſuch exemplifications are certainly beyond the reach of modern 
art, or modern comprehenſion. The next celebrated painters were Amphion and 


Aſclepiodorus, The lower branches of the art were then carried to perfection: Pyriſcus 
_ confined himſelf to low life, and Antiphilus to caricature, —FEL1BIEN and WALPOLE, 


| t. Protogenes, at the ſiege of Rhodes, purſued his work unmoleſted, and the General 
of the hoſtile army is ſaid to have been ſo ſtruck with his intrepidity and genius, as to 
have called off his troops from the ſiege, for fear of injuring ſo great a man. He was 


firſt drawn from obſcurity by the admiration and generoſity of Apelles; who, going to 


viſit him, and not finding him at home, drew a ſingle line, and left it with his flave : 


Protogenes returning, diſcovered by the elegance of the ſtroke the hand of the maſter, 


and ſent him no other anſwer than another line ſurpaſſing the former. Apelles interſected 


them bath with a third, and then only Protogenes confeſſed the ſuperiority of his 1 
Theſe wonderful lines have ſometimes been en as circles. : : 


ab is ſaid to have been in a rt Ga. at 3 3 to 3 the 98 round 
the mouth of a horſe he had painted, and to have flung his pencil in a rage at the picture, 


| whicn exactly effected his PR The ſame ftory is whey Wh Protogenes and a dog, 


N os, 
„be works of 113 (now loſt) occaſioned a new diviſion of the Schools, 
which were formerly Grecian and Aſiatic, but after him the Grecian was ſub- divided 
into the Athenian and Sicyonian. Pamphilus, and his ſcholar Apelles, gave freſh luſtre 


to the latter, which ſeemed to flouriſh longer than any other in Greece, ſince the paint- 
ings exhibited at the proceſſion of Ptolemy Philadelphus, were all of them the pro- 
duction of Sicyonian maſters. Soon after the death of Alexander, painting declined i in 
Greece; the Greek Kings of Syria and Egypt ſeem to have bent their attention rather to 
Literature than the Arts, and the Schools of Alexandria and Seleucia never aſpired beyond 


n the Greeks, The arts ſeem to have weakened, in ons as their circle was 
| ; : diffuſed 
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diffuſed from its ancient centre; hence they took firmer root in Alexandria than in 
Seleucia, and from the ſame-circumſtance they ſeem to have flouriſhed longer, and more 
abundantly in the little principalities of Pergamus and Bythinia, than in the wealthy 
kingdoms of Syria and Egypt. Painting was held in ſuch eſtimation by the Greeks, 


that Polygnotus received public thanks from the Amphictions, and was allowed a 


houſe in every town, The moſt conſiderable piece of ancient painting now extant 
is at Rome, in the Aldobrandin Vineyards. ——GILLIEs and FELIBIEN, 


bie plan of Auguſtus was attempted by Ludius. 


.— Painting flouriſhed at Rome till after Nero, when its monuments were deſtroyed 
by Chriſtian zeal, miſtaking them for objects of idolatry. The ſame error is to be deplored 
in ſubſequent times, when the arts have frequently fallen a ſacrifice to the popular cla- 
mour of an ignorant and en mob, incapable of nn the object of how 
MEFs | t 


rn, ——Pompeii * Herpplageum were both 1 in a reign of Titus, by aun 
eruption of Mount Veſuvius, anno 75. The reſearches of his preſent Neapolitan 
Majeſty have reſcued from oblivion ſome of thoſe precious monuments of antiquity; 


and the Palace oſ Portici diſplays to the curious, among its large aſſemblage of exca- 


vated tr aſures, ſeveral ſpecimens of the admirable drawings, and elegant TO that 
mark the taſte and neatneſs of ancient Italy. 


85 i 55 988 © M6 
c AN 1 0 Bn | 


RT cirdinſtyinces have contributed more to ſoften the roughneſs of manners, - 


and harmonize the mind than the cultivation of the Arts; beſides the employment it 


affords to the energy of the ſoul, drawing it from objects of jealouſy and diſcord to a 
rivalſhip that is generous, and a triumph that is honourable; directing it to the ob- 
ſeryance of beautiful Nature, and accuſtoming it to diſcern and reject, all rude protu- 


berances of form, all harſhneſs of he: all diſſonance of ſubject 3 Wing it with 
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the love of the tender, the ſimple, and the grand; it inſenſibly leads from the con- 'F 
templation of the natural to the moral world, and thoſe amiable and intereſting qua- t 
lities which conſtitute the baſis of expreſſion, gradually win upon the heart. This 5 
happy influence extends beyond the mere profeſſors of the Art, who are no ſooner © ii 
known, than admired, and imitated by the multitude, and the preſent Age has been % 
peculiarly marked, for that ſoftneſs of manners, that urbanity of characters, that uni- I 
verſal philantrophy, which the cultivation of the Arts has ever enſured... | 92 

5 | 8 


B | b,—The Florentines ſent to-Greece for Artiſts in 1013, ha Moſaic was intro- 
1 duced into ns . ) 6 5 | 1 95 


bebe of Are was born in 1230. He was the reſtorer of Painting, and 
almoſt idolized by the Italians. Charles of Anjou, King of Naples, viſited him in the 
= village where he reſided in the neighbourhood of Florence; which, on account of the 
=o vaſt concourſe of people, there attracted to ſee and converſe with this extraordinary - 
man, aſſumed the name of Borgi Allegri. His picture of the Virgin, as deſcribed in 
this Poem, was conſidered as a miracle of art; its removal from his houſe to the e 
Church of the Bleſſed Virgin in Florence was publicly announced to the neighbouring 
States, and vaſt multitudes from all parts of Italy joined the proceſſion, which, ac- 
companied bi a- 4 mp .of- ee e this e e to its * . ne 
| tion. $* <- 8 2 


4.— Giotto, the diſciple of Cimabue, was in great reputation in his day; was tbe 
friend of Dante, and celebrated by Petrarch; but perhaps for nothing more famous 
than his dexterity at drawing a perfect circle, without the aſſiſtance of : A compaſs ; 3 
whence the 8 proverb, 6 Tu ſei piu tondo che PO di Giotto.“ 


My © —Bafhlmacco (the friend of 3 and his witty companions, Bruno and Ca- 
landrino) complaining of the difficulty of giving his Portraits expreſſion, was jocoſely _ 
. adviſed by them, to put labels in the mouths of his figures, which he accordingly did, 
and formed a 087 a eos St. Urſula and a Penitent, He died in 1 340. | 


£—Roſelli, who.was ſent for, from l by Sixtus che IVth, to bs his Cha- 
I pel, in company with ſeveral other Artiſts, a prize being propoſed for, the beſt per- 
5 formance; conſcious of his own inability, reſolyed upon one effort to pleaſe ; he load- : 
| ed his picture with gold, emboſſing the pillars and dome of à temple he repreſented 
with that metal, and the ignorance of the Pope adjudged to him the reward. His 
paintings in the Chapel were Pharaoh in the * ow Chriſt on the Sea of Tiberias, 
5 . | | | 5 —.— 
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NOTES. CANTO II. ES 50 


. Simon Memni painted Petrarch and Laura, whom he placed in a picture with ſe⸗ 
veral Kings and Cardinals, to expreſs his gratitude at having been celebrated by Pe- 
trarch in his Sonnets, This likeneſs of Petrarch was taken, when he went to Rome to 
be crowned in 1338. Perhaps his 57th and 58th Sonnets to the Painter, which were 
inſpired by his delights in looking at the portrait or his miſtreſs, may not be here un- 
acceptable; they are not ſelected as thoſe of his compoſitions the moſt elegant for 
Engliſh verfification, but inſerted merely as, matters of curiolity, and the imitation at- 
_ tempted only for the amuſement. ſuch as are unacquainted 1877 the language of the 
original. 
| SONETFQ: DOVE. 
PER mirar Policleto a prova fiſco 
Con gli altri, el ebber fama di quell arte, 
MilP anni, non vedrian la minor parte 
Della belta che m'ave il cor conquiſo. 
Ma certo il mio Simon fu in Paradiſo, 
Onde queſta gentil donna ſi parte; 
IVvi la vide e la ritraſſe in carte, 
Per far fede quaggiu del ſuo bel viſo. 
L'Opra fu ben di quelle, che nel cielo 
Si ponno immaginar, non qui fra noi, 
Ove le membra fanno all alma velo. 
Corteſia fè: ne la potea far poi, 
Che fu diſceſo a provar caldo e gielo; 
E del mortal ſentiron gli occhi ſuoi, 


IMIT ATE D. 


SURE Policletes eagerly had gazed, 
With others of the imitative art, 
A thouſand years, nor ſeen the thouſandth part 
Of that pure beauty that my heart enſlaved; * 
But Simon, he was ſnatch'd to realms above, 
From whence the fair, the lovely Laura came, 
Where he on paper trac'd the matchleſs dame, 
Fer graces to the world below to prove. 


Such is the work, as round th* empyreal- throne - - TEEN „ 
Imagination paints - nor ſuch can be 3 os 
| "Where mortal veil enſhrouds the ſoul unknown—- 
Sweet Taith-benign not thou thoſe charms couldſt ſee, 
Mid the rude changes of this varying zone, | 
I bine eyes Sees by dull mortality. „ 5 
12 : (r > 
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C 
E 


SONETTO LVIII. 


-QU ANDO giunſe a Simon Falto concetto 
Chia mio nome, gli poſe in man lo ſtile 


8 Saaveſſe dato all opera gentile, 


r 
c 
9 G — * 
= N e 


IMI T AT E D. 

WHEN, Simon, thou the lofty thought defign'c d, 
And ſnatch'd the pencil by my ſong inſpired, 
Hadſt thou, when firſt the loyely form was fired, 

With figure, voice and intellect combin'd: 

Of many a ſigh couldſt thou this breaſt beguile, 

Of many a care, for which alone I die; 5 

; „„ Since gentle ſoftneſs melts within her eye, 

And peace and pleaſure flatter in her ſmile. 

Then when my lips the peaceful ſilence break, 
With look benign ſhe ſeems to hear my tale; 
And ſure would anſwer, if ſhe could but ſpeak. - 

Thrice bleſt Pygmalion! to:thy triumph hail! 
Faſt ſnatching-from thy ſtatue's yielding cheek 
What I, alas, RW bat and fail! 


— 


W —Friar John e for Pope Nicholas V.; a man of ſingular n of 
\ morals, and ſimplicity of character. He refuſed an Archbiſhopric, as thinking him- 


. | Con la figura voce ed intelletto ; 

i. Di ſoſpir molti mi ſgombrava il petto 

bk Che cio, ch' altri han più caro, a me fan vile; : 
. 5 7 Perd che'n viſta ella i moſtra umile, 
7 | Promettendomi pace nell aſpetto, 

9 Ma poi ch'i vengo a ragionar con lei; 

| : 8 a Benignamente aſſai par, che maſcolte; 
1 | Se riſponder ſaveſſe a detti miei. 

bt, es Pygmalion, quanto lodar ti dei 

3 Dell immagine tua, ſe mille volte 

5 N'aveſti quel, ch'i ſol una vorrei! 
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ſelf inadequate to the duties of chat high ſtation, Sacred ſubjects were always his de- | 


5 light ; and when at work on the R was e in tears. 
1 | Z LS | | t To 


NOTES. CANTON. _ 6h 


1.—To the Cruſades the Art ſtands indebted for pictures in Moſaic, which were 
brought from Greece to Venice by Apollonius, in the fuite of the Cruſaders, Painted 
| glaſs was alſo introduced to tie through the ſame channel, in the reign of King 


1 


The firſt coins were ds by Crœſus of Lyaii thence called Crœſii, and recoin- 
ed mg Darius, thence called Darics. Coins in. England were always deſigned with A 
full face till Henry the VIIth, ſince that time in- profile, ——PRIESTLEY. 
wl . 

. Ars were firſt introduced in Germany by Henry the Fowler, as a livery to diſ- 
tinguiſh the combatants at a tournament, their faces being covered with armour. Such 
as had been engaged in no tournament, had no right to uſe arms, till they were aſ- 
ſumed by ſuch as went to the Holy Land. The tomb of Clement the IVth, 1268, is 
the firſt on which is found arms, nor are they on coins till 1336 : before this, we meet 
with figures on ſtandards, medals, &c. but blazoning not till then. None but nobles 
had a right to arms, till Charles Vth ennobled his Pariſians in 1371, when other citi- 


zens followed their example, and took arms. They were not regularly eſtabliſhed in 


England till the reign of Henry IIId. Till then, the ſon bore different arms from the 


father, and private gentlemen bore them, deriving them from the feudal Lord, from 


whom Mo held them in fee, PRIESTLEY, 


=, —Henry III. was the greateſt encourager of Arts in England, but becauſe unmar- 
tial, deemed a weak Prince; he was followed by William of Wickham, Biſhop of 
Wincheſter, famous for his charities, his edifices, his munificence, his love of the 


Arts—the deſigner of Windſor Caſtle, and endower of a College at Oxford, and of a BS. 


Free- ſchool at Wincheſter. > He was poſſeſſed of a famous enamelled crofier, that in- 
troduced enamelling into England, which was much practiſed 8 the reigns o of the 
two firſt Edwards.- PRIESTLEY. | 


15 A at 8 was once the reſidence of the Mooriſh Princes of 


that kingdom, about the year 800, and ſtill exhibits vaſt remains of art and grandeur. 
The painted cieldings, though expoſed to the air, are {till freſh in their colours, 


though undefined in their drawings, the Mahomedaas being forbid by the Alcoran to 


imitate any thing either in Heaven or Earth, whence their unmeaning fanciful ſhapes _ 
derive from themſelves the name of Arabeſques. This whole building is ſaid to have 
been originally covered with large painted and glazed tiles : the walls, now incraſted 
with ſtucco, are ſtill in high preſervation ; many of the decorations are, however, of 
a later date, and owe. their exiſtence to the taſte of Abuhaghagh or Abouabdoulah, 


X who: was driven thence by the arms of Ferdinand and pins 1 hey, as well as their 
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ſucceſſor Charles Vth, were anxious to preſerve this palace in its original beauty, and 


made ſeveral additions of Painting, &c. which only detract from the grandeur of the 
antient ſcene.——SWINBURNE. : 


_ 


0,—Crayons were firſt introduced in F rance for the Portraits of the Dukes of Berri 


and Burgundy about . the art of ing them was not diſcovered till 1748, * 


Leriot of Paris. 


| »__Oils were firſt introduced into painting by John Van D'Eyck, or Take of eg, 
and the firſt picture was preſented to Alphonſus I. King of Naples, and immediately 


' imitated by Antonelle de Meſſina, and after him by Domenichus a Venetian, and 


Andre del Caſtagni a Florentine, who, jealous of his partner, reſolved to aſſaſſinate 
him, which he did at night, when ſerenading his miſtreſs. Domenichus, ignorant of 
the aſſaſſin, ordered himſelf to be carried to the houſe” of the villain, who had returned 


home, put off his diſguiſe, and received in his arms the laſt breath of his murdered 


companion. The whole was confeſſed by Andre on his death-bed. The firſt picture 
painted in oils was an Ecce Homo, in 1445. Some late diſcoveries have ſuppoſed the 
Art to have exiſted in England before that time, and to hive been imitated from ys by 
the Flemings. The general W > 21K Europe i is, however, not diſpoſed to admit our 
claim. 


* 


Philip Lippi, the Carmelite, a Florentine, a one day, being at Ancona, 'got 
into a boat to ſurvey the coaſt, and was taken and carried priſoner into Barbary. 
After eighteen months {lavery, with a piece of charcoal he ſketched on the wall the 


figure of his maſter, who was ſo delighted with the novelty of the Art, that he en- 
_ franchiſed him, and ſent him to Naples, He was the firſt painter who aggrandized 


the proportions of Nature. His character was debauched ; and he was poiſoned by the 
relations of a woman he had diſhonoured i in 1438. About this time Verochio diſcovered 
the art of taking off in wax the impreſſion of the dead. Leonardi de Vinci was his 
diſciple; who being ordered to paint an Angel in the back ground of a picture, ſo mich 


ſurpaſſed the hand of the maſter, that Verochio turned from the pallet in diſguſt, and 


took up ſculpture, He made a perfect horſe for the equeſtrian figure of Barthelemo 
de Bergamo, a valiant Captain; but ſome cabal of the Senate having ordered another to 
execute the figure, he daſhed his horſe in pieces, and fled from Venice, where his re- 


turn was prohibited under pain of decapitation; but, on his ſending word that he could | 
mend again the horſe he had deſtroyed, but that a head like his could never be reſtored, 
| «the anſwer: Pleaſed, and he was reinſtated in fayour and employment ——FzL1BiEw. 


* 


r. —Savonarole, 


tio 


va 


Co 


NOTES. CANTO Iii. 63 


r.—Savonarole, a monk of Florence, and a celebrated Preacher, who violently in- 
veighed againſt the immoral tendency of naked figures, and cauſed all to be burnt -that 


he could poſſibly command; ſuch was his popularity, and the bigotry of his auditors, 


that the conflagration of mags ſtatues, &c. was e 


220 An änder RE VIth, and his miſtreſs, Julia de Farneſe, were painted by 
e ſhe as the e he in the act of adoration. 


* 


t. Conſtellations were invented by Cheron and Muſaeus, for the Argonautic expedi- 


| tion, 25 years ve the death 'of ene PRIESTLEY, 
—.— EEE = 
PCC 


CANTO II. 


: —LEONARDO de VINCI was gifted by Nature with a mind ſo elegant, and a genius 
ſo univerſal, as to be equally capable of taſting and improving every branch of the 


Arts. He was wont to declare, that the ſtains and cracks of an old wall furniſhed - 
hints ſufficient for Genius to build her nobleſt works of imagination. From ſuch ſtu- 


dies and from Nature, more than from Antiquity, his works were derived, which 


were remarkable for ſtrong character, though deficient in colouring: their deſtruction 
at the taking of Milan, by Francis the I. is to be regretted; not as fine pictures, but 
as ſpecimens of ſtrong genius, unaffiſted by the improvements of later 1 TRE ex- 


pired in the arms of F rancis the I. in France, in 1 520, 


„ Michael Angelo che equally our attention as a Sculptor and an Architect: 


the love of the former he imbibed at an early age from his nurſe, whoſe huſband exer- 


ciſed the Arts; and of the latter it is to- be hoped, that the Cupola of St. Peter's * 


Ronie _ bear * teſtimony. He 0 e 85 89. 


/ 


«Raphael, who was ambitious of es condi by the lateſt : poſterity as unri- 
valled in his Art, took. infinite pains with his ſtudies, and ſent to ranſack Greece for 
models of elegant forms of all deſcriptions, which having made his own, by frequently - 
copying, he deſtroyed, to bar the ſame path to any future rival. From his friend Bra». 


mante 


8 5 NOTES. CANTO n.. 


i mante he procured the key of the Pope's Chapel, to ſee what Michael Angelo was there 
4 doing, which, like a flaſh of lightning, awaked every latent power, and from thence. A 
4 his ſtyle received its higheſt pitch of improvement. His picture of the Transfiguration, an 
3 which is eſteemed his maſter-piece, was painted for France, but on his death detained a 
i at Rome, and placed in the church of St. Pietro in Montorio. He was to have mar- P 
0 ried the niece of Cardinal Bibiena, who revived the decoration of theatrical repreſenta- an 
tion by ſcenery, in a play performed before Leo the Xth; but his exceſſive debauche- ET 
_ ries put a period to his exiſtence at the early age of 37; in 1 520. Heat, . i eld. bi «He 
— Fe 
1 de Bologna, 9 friend ” Raphael, died af envy at receiving the * 
St. Cecilia of Raphael, Bonſig ved to his care for the church of Bologna. , in 


ie Finguerra, a goldſmith, who uſed to take off the impreſſion of his works 1 
in clay, in which he poured burning ſulphur, and by rubbing the edges of the ſulphur | 1 
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with black, and covering it with oiled paper, took off the firſt impreſſion in 1460, and 
| and fo gave the firſt idea of engraving, which was imitated, with great improvement, 
3 by Albert Durer, who ſent ſome of his erformances to Raphael, Mezzotinto was | 
{3 P Ca 
| derived from a ſource equally accidental, from a centinel ſcraping the ruſt from his "FP 
firelock, which 83 the firſt idea to the. difcerging eye of Prince Peres 3 
WALPOLE. 2] 12 
n 


yn 5 the favourite diſciple of Raphael died in 1 1546. 


3 3 Titian: were both diſciples of Lande de Vinci. Could Tings 
and Emperors confer immortality, Titian might boaſt of receiving, at Venice, the viſit 
5 Henry the 111d of France, as well as the celebrated compliment of Charles the Vth, 
uttereld, on taking up his pencil, E degno Titiane eſſere ſervito de Ceſare;“ but his 
claim has a ſtronger foundation in genius. Michael Angolo pronounced the Danae of 
Titian, at Madrid, to be the fineſt picture ever painted: he is, however, cenſured for 
his inattention to the coſtume of his pictures, which are, for the brilliancy of their 
colouring, highly valued: they are but few in number. The merit of this greet © 
Painter is ſomewliat ſullied by his envy of the riſirig merits of his diſciple Tintoret. 
Among the inferior Painters of the Venetian ſchool were the two Bellins, brothers, 
Jean and Gentil; of the latter it is recorded, that at the requeſt of Mahomet the IId, 
Whoſe liberality of ſentiment wiſhed, notwithſtanding the laws of the Alcoran, to in- 
troduce the fine arts in Conſtantinople, he attended him to his capital, where he painted 
the decollation of St. John the Baptiſt: the Emperor finding the-ſkin of the neck not 
ſufficiently ſhrunk, ſent for a flave, whom he immediately cauſed to be beheaded, to 
prove the truth of his criticiſm. -- The affrighted Bellin took the A Tang IP of - 
A ER eas ſuch a * and died aged | 


K #1 


. Aſter 


. 


' 
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yes Allie the ſack of Rome by Bourbon, under the Emperor Charles the 5th, the 
Artiſts who had been there collected, fled to diſtant countries, nor ventured, for ſome 
time, to return to that ſcene of diſorderʒ in the mean time, true taſte fell to decay, and 
a wild fantaſtical ſtyle of drawing and ,colouring was ſubſtituted ji in its room, by Joſeph 
Pin and Michael Angelo Caravaggio; the latter painted with violent and hard ſhadows, 


in — to-which the ſoft ag of Guido ö ple ad Tp i ye 


imitate. 


he Neben Few School. Oil eas was 
invented by hien at Bruges in 1440. W 


*.. Vanderwerf is noted for the delicacy and high fnjſking of his ſmall pictures: 
hey are. very ſcarce, and af great value. At tlie late diſſolution of monaſteries in the 
© Low Countries by the Emperor Joſeph the Id, twenty of thoſe pictures were ſcattered 
over Europe for as many thouſand pounds. Mr. Agar, of New Norfolk-ftreet, had 
lately one in his very valuable collection; but whether or not one of the twenty, lately 


mentioned, I am unable to — was a Painter of Dances, Weddings, &c. 


. on acccount of his buffoonry, had been much patronized by | 
Rocheſter. He died rich, and was buried ſomewhere in Holland, leaving an annual 
marriage portion for a maiden, upon condition that the villagers danced round his tomb. 
At the introduction of Lutheraniim, when every Popiſh ornament was of the 


Croſſes chat _— the dead, his. pol y was preſaryed. 


= _Robens was the fi imitator among the Flemiags of ha Lombard a Scheel, and 
; formed the ſingular union of Politics and. the Arts. . A: treaty» between Spain; and. the 
*United Provinces was negociated by him. Buſineſs of. the ſame nature brought him co 
England, where he was knighted, and formed a friendſhip with the famous Duke of 

Buckingham, to whom he ſoldl all his Pictures, Medals, and Antiques. Louis the XIIIth. 
ſent for him to Paris to paint the Luxembourg Gallery: for his mother Mary de Medicis; 
which ee within nn to the Palace of the 

Thuilleries. 


ir Anthony Vandyke was 4 (pupil. of 3 8 like Aim (he.colleBed an 
1 immenſs fortune, which he ſoon.diffipated. in taſearchesfar. the:Philoſopher's- Stone. Lo 
, K Lear 8* | 
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66 5 NOTES. CANTO Iv. 

years Knee, at the time this Poem was written, the Ladies ſeemed univerſally to 
have adopted his ſtyle of dreſs; and though the full fleeves and the ringlets have now 
given way to a later edition of faſhion, yet the grace they confer on the female form 
will not long exclude them from a re- admiſſion to the toilet. |; 


- 


o, Hans Holbein was ſent by Eraſmus to Sir Thomas More, under whoſe patronage 
he gained great reputation at the Court of Henry VIllth, and had the fingular honour 
of painting all the wives of that Monarch, excepting Catherine Parr. By order of 
Lord Cromwell he was ſent to paint Anne of Cleves, whom he much wiſhed to ſee the 
Conſort of his Royal Maſter, and was ordered, by great flattery, to make the portrait 
of that Princeſs captivating, and ſuperior to that of the Ducheſs Dowager of Milan, 
which he went to paint by command of the King, who had been ſmitten with the report of 

ber beauty; the artifice of Cromwell ſucceeded, but to his own deſtructiony the diſguſt 
conceived by Henry to Anne of Cleves is well known, and the ſubſequent diſgrace and 
decapitation of his fayourite. Several of Holbein's ſketches for portraits were lately 
diſcovered by Queen Caroline in an old bureau at Kenſington. They are chiefly done 
in chalk, and are held in high eſtimation. There are fac ſimiles of theſe drawings now 
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1 Pan the IId. of Spain, at the Battle of St. Quintin, in 1557, which happened 
on St. Lawrence's day, vowed to dedicate a Church and Convent to that Saint, if 
trough his interceſſion with heaven he obtained the victory over the French. His arms 
were ſucceſsful, and the Eſcurial (a Palace, Church; and Convent together) in the form 
of a gridiron, commemorates the zeal. with which he performed his vow, and the unfor- 
tunate end of his Patron, who is ſaid to have been broiled to death. + 


e. The mode the Peruvians ufed of recording any memorable tranſactions, was by 
_ "tying knots of different ſorts and ſizes, on different coloured firings, by them called 
 Quipos, which rude kind of chronology aſcertained the reigns of their Kings, their | 
ns BR 5 5 Conquerors, 


” 


* 


C 
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Conquerors, &e. To this Dr. Robertſon ſeems to think their {kill in conveying ideas 
was bounded; nor extended, as ſome poetical writers have ſuppoſed, to the complete uſe 
of letters; the ſame unqueſtionable authority aſeribes to the Mexicans a greater know- 


ledge in the art of communicating facts by the eye alone, in their rude and ill drawn 


hieroglyphics; a very few examples of which are ſtill preſerved among the ſpecimens of 
the ingenuity of that people, tranſmitted by Cortez to the Court of Madrid ; but the 
far greater quantity remaining at Mexico, which even the ſavage fury of the conquerors 
had ſpared, was devoted to the flames by the ignorant zeal of Zummagra, the firſt 
Biſhop of that unfortunate city, being by him eſteemed as relics of idolatry. 


©. The Emperor Charles Vth, who e his rival Francis I. the title of Protector 


of the Muſes. . . | Sa 


4 + —Philip Ua, who 33 climbed a ladder that led to the apartments of Coello, 


where, when chagrined, he would fit in ſilence and ſee him paint. The ſecond Coello 


was alſo an Artiſt of great merit: in him we lament that cruel irr{tfbility of nerves, 
which is a frequent accompaniment of Genius, and which cccafioned his death through 
grief, at the introduction of Luca Jordano, in whom he apprehended a rival. Philip IId. 
was a great friend to the Arts; and Titian was by him invited to decorate the Eſcurial : 
he accordingly came to Spain at the age of 68, where he has left ſeveral monuments of 


his genius, among which his Laſt Supper, and his Sleeping Venus, are regarded as mi- 


racles of art. When the meſſenger brought the account of the great fire in the Pardo, 
to Philip the IVth, he immediately aſked if the Titian Venus had eſcaped, and being 
anſwered in the affirmative, «Then (ſaid he) all other loſſes may be fupported.” This 


Prince, as may be inferred. from the above exclamation, was an admirer of the Arts. At 


his Court Rubens copied many of Titian's Pictures, when there in the ſuite of our 
romantic Prince Charles, who chofe to woo in perſon the Infanta, fiſter to the King.— 
CUMBERLAND, | 


8 . lean Bar, commonly known by the name of Juanes, painted palliges nas Scrips 


ture in a ſtyle of his own. His works would rank with that of the firſt Artiſts if they | 
lay. in the track of travellers, or by a happy emancipation could be ſet at liberty from the 


dark churches and cloiſters in which they are immured, and made to circulate through 


the reſt of Europe. They are finiſhed with aſtoniſhing taſte, colouring, and beauty; 
yet this high finiſhing does not diminiſh the ſublimity of the deſign ; his picture of the 
Virgin was painted from a dream of Father Martin Alberto, who' fays ſhe appeared to 


him, and ordered how her picture ſhould be executed; the Father affiſted the Painter 


with his prayers, and every ſtroke became ſanctiſied. This indeed was the caſe with all 


the works of Juanes, for he Prepared himſelf by penance, faſting, and prayer, to receive 
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the heavenly inſpiration that was to operate on his canvas. As his fubjects were all 


pious ones, they were eagerly received by the Clergy, who imitated the faſhion of the 


Court in encouraging the Art, and pictures were even arm pode in ſome COTE as an 
atonement for ſins. 


©,—Ribero and Salvator were both noted for a melancholy turn of mind, which the 
| firſt indulged in painting ſcenes of horror, and the latter in brooding in ſolitary receſſes, 


far from the intruſion of mankind; hence his landſcapes wear the appearance of the 
country he had been accuſtomed to frequent. A Lady of Amſterdam is ſaid to * 
mi ſcarried on feeing Ribero's picture of Sifiphus. 


. Valeſques Diego de Silva was born at Seville i in 1594, and was firſt a by 


Olivarez on his appearance at Court, where he painted the King on horſeback, which 


pleaſed ſo much, as to lay the foundation of his future great fortune. After returning 
from Italy, he had apartments in the royal palace, of which the King had a key, where 


ne made him frequent viſits, and loaded him with preſents. To the honour of Velaſ- 


quez it ſhould be told, that he was the only man whom gratitude attached to Olivarez in 


His diſgrace; and the King had the generoſity to admire that nobleneſs of ſpirit which 
ever deyoted the Painter to the exiled Miniſter, though himſelf continuing to live the idol 


of a Court he adorned, till the age of 66, when his death was fincerely lamented by his 
Sovereign, So high was the idea entertained by Velaſquez, of the dignity of his pro- 
feſſion, that he would not allow it to undergo the ideal diſgrace of being practiſed by 
Juan de Pereſa, his Mulatto flave; but who, fired with genius, painted a picture pri- 


vately, which he carried to the King, and entreated him to procure his pardon. The 
' aſtoniſhed Monarch generouſly became his interceſſor with his maſter, and continued his 


attention to him and his daughter, —CUMBERLAND. 


. Alonzo Cana, the Michael Angelo of Spain, was born, 1600, of ele parents, 
and was at once a Sculptor, Painter, and Architect. He was at the height of Court 


favour, and refuſed any money for his pictures. On returning home one day, he found 


his houſe robbed, his wife murdered, and his flave fled. The Court, however, con- 


demned him as the criminal; he fled, but on his return was put to the torture, his right 
arm only being exempted, on pleading excellem in arte.” He was, however, again 
in fayour with Philip—a proof how much the Arts preyailed over Juſtice, In his laſt 


agonies he turned from the Crucifix preſented to him, becauſe he faid he could not bear 
5 ſo bungling a piece of workmanſhip, —CUMBERLAND. 


1.— | Celpedes and Morales, Artiſts of great eminence, The latter was ; ii =: 


divine Moralis : his works are chiefly painted on board or copper, and highly finiſhed, 
CRI AMD. 


- Mengs | 
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k. Miengs was born in 1728, and after going through various ſcenes of diſtreſs in 
England, Germany, and Italy, he found hgnour and emolument in the Court of the 
Catholic King, where he was as much careſſed as Titian had been by Charles V. Coelto 
by Philip II. or Velaſquez by Philip IV. His original purſuit of miniature painting had 
cramped his ſtyle ; his hiſtorical paintings are contracted, and excite no paſſions; in 
ſingle portraits he ſometimes ſucceeds better; a tolerable one of his wife, with whoſe 
beauty he had been captivated as ſhe was driving a cart into Rome, is now in the poſ- 
ſeſſion of Sir John Dick, in Harley Street, and the NY charms there 3 
certainly do credit to the taſte of the Artiſt. 
4 A ; 

 —Guernier had finely inuminated a Miſſa! for the Duke of Guile, ng the 
heads of his miſtreſſes (which were among the greateſt beauties of the Court of Catharine 
of . for Ty of the Saints and Angels there introduced. 


. Ates Battles, painted by Le Brun, and his beautiful and affecting 
picture of the Ducheſs de la Valière, which laſt has been copied by Petitot in a truly 
maſterly ſtyle, and which ornamented a Snuff Box belonging to the Prince de Conde, 
but by the late aſtoniſhing Revolution in France has been transferred to the hands of 
Meſſrs. Rundet and Co. ann on Ludgate Hill. N 
| DES 

„Claude Fills, dit le Lorraine, is claſſed in no | School by e who have 
arranged the exact place of every other Artiſt. His ſtyle may indeed be ſaid to be his 
own, and as his ſubjects were entirely landſcapes, and Nature alone his guice, he has 
been unbiafſed by the models, and the Maſters, that have given a different turn to the 
various Schools of Europe. As a boy he was noted for ſtapidity, would learn nothing 
at ſchool, and was apprenticed to a paſtrycook; it is not till we find him in Italy, the 
only ſervant of Auguſtus Taſſie, that his genius burſts upon us; from that time he is 
indefatigable in his ſtudies, ſpending whole days in the country, obſerving Nature, and 
painting from memory whatever he had ſeen. His underſtanding, though always heavy, 


was intenſe in application, and ſo anxious was he to leave the ſtamp of perfection on his 


works, that he has been eight days in altering a fingle part of a picture. Many of his 
richeſt productions have reached England, among which, the two Iandſcapes of Mr. 


Methiien, at Corſham, near Bath, and the two of Lord Radnor, at his houſe near 


Saliſbury, are eminently conſpicuous. Mr. Agar has fortunately the power of boaſting 
of _ ſeven vey * ee by Claude i in his beautiful collection. He died — 


| e 8 " laſt Earl of Devonſhire, and Marquis of Exeter, was 
impriſoned during his childhood, on account of his near connexion with the Crown - che 
Fo 7. N | being 
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* being the great tien of Edward IV). His great beauty and, AY accompliſh- 
Wl ments recommended him. to Queen Mary, who would have married him, had not a 
1 romantic attachment to her ſiſter Elizabeth been a bar to his advancement. He was a 
ſecond time impriſoned, oſtenſibly on account of Wyatt's rebellion, when the cultivation 
. of the Arts made his confinement delightful: from this he was delivered by the mag- 
1 ö nanimity of Philip, whoſe indifference to his Queen made him careleſs of a rival. The 


Marquis took advantage of his liberty to travel, and died at Eads, which the deer 
of. the age aſcribed to  polloti—WaA erk, 
v. Gibſon, the Pet. married Ann Sbepherd, each of them meaſuring three feet 
ten inches, by whom he had ſeveral children, all of them the natural ſize. He was 
page to Charles I. and excelled in miniature, WALPOLE. ,. | 


x 


4, -Sir Peter Lely, or Lily, whoſe original name was Vander Vaas, changed it to 
that of the flower, which decorated the n ſhop where he received his birth. He 
came to England in 1641. | 


5 . Killegrew was maid of 8 to the Groans Ducheſs of Fe * died of 
the ſmall-pox at the age of 25. Her portrait is in high preſervation at Wilton 5 
Houſe. Several Italian ladies had before this diſtinguiſhed themſelves, and been admit- 
ted members of the Italian Academies of Arts and Sciences. Louiſa and Sophia, the 
daughters of the Queen of Bohemia, had painted with great ſucceſs; and Chriſtina, 

. Queen of Sweden, wiſhed to patronize the Art in her capital, where ſhe ſent for Dahl 
. to paint her own porttait ; but little dependence could be placed on the protection of a 
| woman, who, as Walpole obſerves, abandoned the opportunity of ie good and 
great actions, to run over Europe in a motley Kind of maſquerade. . 


| Sir Godfrey Kneller had the FSR honour af painting 56K Sovereigns, and the 
ſuperior one of having been flattered by ETOfs Dryden, Pope, Steele, and Addiſon 
Hear this, ye cynics, and forgive his vanity! Many laughable inſtances of this weak- 
_ neſs are, however, recorded by the elegant pen of the preſent Lord Orford (better known 
to the literary world by the eyer reſpectable name of Mr. Walpole) who alſo mentions 
his Portraits of the Kit-Cat Club, which was thought to be an aſſemblage of wits, but, 
in fact, the portraits of thoſe who at the Revolution ſaved the nation. At the requeſt © 
of Queen Mary II. Sir Godfrey ſelected the beauties of the Drawing room, for the 
ornament of the palace at Hampton Court. The neglected Ladies frowned, and the 
1 | led in queſtion. Sir G. Kneller died 
| n aged 56 "A a | „„ 


